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Summer Miscel lany

1 ALKEN, Henry. ILLUSTRATIONS FOR LANDSCAPE SCENERY London: Published by S. &
J. Fuller, at the Temple of Fancy, 34 Rathbone-Place. Printed by L. Harrison, 373, Strand 1821. £ 1,500

FIRST EDITION. Oblong small folio [23 x 29 cm] pp. [2] title; 26 hand coloured engraved plates, numbered 1-24 and 2
unnumbered of cattle and horses at the end; uncut in original grey boards, upper cover with printed label; rebacked; preserved in a modern
red cloth slipcase; upper cover lettered in gilt; bookplate of Joel Spitz.

Scarce first edition presenting a less common form of Alken’s art.

‘Henry Aiken, alias “Ben Tally O”, was primarily a sporting painter who also provided numerous illustrations -
often comical - for books on bloodsports and on horses. His interest extended to the politics of gaming, and in
1831 he issued a pamphlet objecting to the “obnoxious clauses” of the new game laws, which indicted a farmer for

shooting a rabbit on his own land
(The New Game Law, p. 14). Not
surprisingly the majority of
illustrations in this book are of
hunting, shooting, fishing or racing
scenes, but these are interspersed
with traditionally picturesque rustic
groups and with incidents showing
officers in encampments, on military
exercises or dallying with country
girls.

Like Child’s A New Drawing Book of
Figures and The Pencil Drawing Book,
[1860] there is no text; however
Aiken’s gift for the anecdotal ensured
that most of the sketches form self-
contained episodes. Indeed his earlier
book, The Beauties and Defects in the
Figure of the Horse, comparatively
delineated (1816), had offered advice to

prospective horse buyers based on an interpretation of the different passions of the horse, illustrated by coloured
plates and showing parts of the body and tetes d’expression.’

Fitzwilliam Museum, From Gilpin to Ruskin, No. 52
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2 ALKEN. Henry. PANORAMA OF A FOX HUNT. Shewing a Large Scope of the Leicestershire,
Rutlandshire and Lincolnshire Counties; with all Sorts of Riders, Good, Bad, & Indifferent. R. Ackermann
Junr. 191 Regent Street, London. Jany. 1st 1828. £ 5,850

Hand coloured etched panorama [13.5 x 335 cm] with running legend below printed on six sheets and folding into the original
decorative gold paper and cloth backed folder; the upper cover with a label of a scene showing four huntsmen, three of them mounted,
together with their hounds, preparing for the hunt to commence above a shortened version of the title; title label on inside upper cover;
heraldic bookplate of Clarence S Bement; leather label of Joseph Widener and coloured label of Joseph Spitz, also an unobtrusive neat
rubber stamp on the verso; contained in a red morocco slipcase, spine lettered in gilt.

Considered Alken’s finest sporting panorama.

The story on the panorama advances from left to
right in one continuous view, captions appearing
in the bottom margin: ‘All horse Hunters, who
never see the Hounds but once in the day’; ‘Some
very doubtful ones’; ‘A good one - but behind
from a fall, and Down again’; ‘Podge at a Gate -
by some of all sorts, mostly bad’; ‘No Judgment at
all’; ‘Excessive Polite’; ‘more Judgment than
Pluck’; ‘With more Pluck than Judgment’; ‘Let’s
take the Road’; ‘A perfect Snaffle horse’; ‘Steady
she goes’; ‘A Horse caught’; ‘Catch my horse’;
‘Slap at anything’; ‘a check’; ‘a Roller’; ‘Have a care - 2 to 1 on a fall’; ‘a positive Railer’; ‘Down for a Dozen’; ‘Go
along Bob - that pace will do the trick’; ‘See Ben - how they do push him along’; ‘Hold hard - don't ye cross the
Scent’; ‘Wo-e Wo-e’; ‘Tally ho.’ Title and imprint on a (cropped) sheet attached to extreme r. of the panorama. This
copy of the panorama lacks its date apart from the ‘J’ of ‘Jany.’ However, another copy examined was dated Jany.
1st 1828.

Siltzer states that it was re-issued in 1837 at £1.11.6d on three sheets. Gee, in Sporting Panoramas, describes a state
dated as late as Jan. 1st 1840. The panorama was still being advertised by Ackermann in the New Spring Magazine, 18
Mar. 1846, price 31s.6d.

ELABORATELY ILLUSTRATED

3 [ALMANACK]. THE ILLUSTRATED LONDON ALMANACK. London: Published at the
Office of The Illustrated London News, 198, Strand, W.C., 1845-49, 1850-54, 1865-74. £ 750

20 vols. bound in 3; large 8vo, each of 64 pages; those dated 1865-74 with coloured illustrations and original coloured wrappers bound
in; contemporary half calf, spines with black labels lettered in gilt, marbled edges.

An attractive group of this unusual large format and finely illustrated almanack.
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‘Illustrated London Almanack was produced by the Illustrated London News starting in 1845, that is, at of the first season
of the parent publication. Larger than most almanacs, the ILA was a folio of eight by eleven inches, but it was a
typical length of sixty-four pages and sold for a shilling, a fairly moderate price. After 1858, when George Cargill
Leighton took over as printer and publisher for the Illustrated London News the almanacs were increasingly elaborately
illustrated, with stunning color engravings on the covers. Its contents (including tables of cab fares in London, a
description of how to write a will, or lists of popular excursions) suggested an urban, domestic audience. The most
striking feature of the ILA, however, was its scientific content. From its inception, it had extensive sections on
natural history and astronomy. Scientific notes became increasingly central to the identity of the almanac. In the
issues of the first two decades, a visible decision to concentrate on scientific content of a particular sort can be
traced. Changes to the almanac’s content and format show a publisher honing the direction of his work, with the
intent of establishing through science a product that was simultaneously useful, moral, popular, and visually
innovative.’ (Anderson).

The first volume has inscribed in pencil an interesting letter from the London Almanack’s editor addressed to a Mr
Wm. Game, Boston [Lincs.] ‘Memorandum:- The Illustrated London News:- office 198 Strand W.C. Jan 20th 1864.
Sir, The Almanack commenced in 1845; those for 1849-54 & 57 are out of print; the others can be had price 1s 2d
each. Yours obedient servant George C. Leighton.’ Presumably Mr Game was trying to complete his series.

See Katherine Anderson Predicting the Weather, Victorians and the Science of Meteorology Chicago, 2005

4 AVANNES, Theophile d’. ESQUISSES SUR NAVARRE.
Rouen: Imprimerie de Nicetas Periaux, 1839.                            £ 150

8vo, half-title, wood-engraved title-page, pp. iv, 568; 7 lithograph plates on India paper
by Eugène de Lonlay, numerous decorative initials and wood-engraved tail-pieces;
contemporary quarter dark green morocco, spine gilt in 5 compartments, fore-edge of half-
title repaired.

A fine copy of this somewhat gossipy historical work on Château de
Navarre, that is today mainly remembered as the residence of empress
Josephine.

The Château de Navarre, near to Evreux, was built for Queen Joan II of
Navarre in 1330 and rebuilt by Louis XIII. The empress Josephine stayed
there for two years after her divorce but the building was then demolished
to make way for a factory, and later still a racecourse. The illustration show
the house chiefly during its later days with two plates of the showing
buildings constructed in the gardens.

Theophile d’Avannes was an officier des volontaires royaux en 1815, but
left the army, studied law and entered the judiciary becoming a juge-
auditeur en 1824 and in 1829, under the Restoration, he was appointed
Vice Président du tribunal d'Évreux.
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5 BARRY, Charles. ILLUSTRATIONS OF THE NEW PALACE OF WESTMINSTER. … From
drawings by J. Johnson, F.S.A. and G. Somers Clarke, Architects. And John Thomas, Sculpture. A History
of the Palace of Westminster, by Henry T. Ryde. First Series. London, Warrington & Son, 27, Strand.
Simpkin, Marshall & Co. 1849.                        £1,850

FIRST EDITION. Folio, pp. [xiv], [32], with 8 steel-engraved
plates (2 double-page size) and 8 tinted lithographic plates, several
wood engravings in the text; contemporary red calf, the covers blocked
in gilt with a double fillet border enclosing four elaborate scroll
corner-pieces, the centre with a decorative cartouche surmounted by the
royal arms and lettered in gilt, spine lettered in gilt, spine restored.

This is the first series of views and interiors of Barry’s &
Pugin’s masterpiece, published before the completion of
the building complex. Pugin’s name is conspicuous by its
absence although the decoration he applied to Barry’s
Italianate frame is difficult to extinguish in the
illustrations.

‘In 1836 Barry won the greatest architectural competition
of the nineteenth century - that for the new Houses of
Parliament at Westminster to replace those destroyed by
fire in 1834 … Besides being a functional masterpiece, the
Houses of Parliament are the culminating work of the
Picturesque movement, a building for all seasons, all
lights, and all distances, while they have, in T. S. R. Boase’s
happy phrase, the symbol-making greatness’ (Macmillan
Encyclopaedia of Architects).

The splendid binding, would have been produced for
presentation and is not typical of other copies we have
seen of this work.

6 [BOARD GAME] THE OVERLAND MAIL FROM ENGLAND TO INDIA. [London]. S.
Straker, lith., 80, Bishopsgate Street, Printed and Published by J.A. Reeves, Dartford, Kent. [c.1850]. circa
1852. £ 650

Hand-coloured lithograph panoramic game 25 x 124 cm in two strips; mounted on a folding linen sheet; together with a facsimile of the
rules in a modern slipcase.

A neat race game race game with the
players starting out from Southampton
and finishing up at Calcutta, having
crossed the desert from Cairo to the
Red Sea. The images relate to the
tableaux on ‘The Route of the Overland
Mail’ moving panorama painted by J.
Absolon, T. Grieve, W. Telbin, and J.F.
Herring, which was exhibited at the
Gallery of Illustration, Regent Street,
London between 1850-1852.

The players navigate a number of
hazards and advance or forfeit
dependent on a spin of a tee-totem.
Visits include The River Targus, Gibraltar, Algiers, Malta, Alexandria, Cairo (where the overland section begins the
crossing of the sands to Suez) and then on to Calcutta by the Red Sea, Jeddah, Mocha and Ceylon.

The game can be found with a box and a set of counters and may indeed have been sold too in various formats at
the Gallery of Illustration as a souvenir.

Percy H. Mui Children’s Books of Yesterday 1951 No. 207.
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7 BOWIE, William and Cosmo INNES. Editor. THE BLACK BOOK OF TAYMOUTH, with
other papers from the Breadalbane Charter Room. Edinburgh: [Bannatyne Club], MDCCCLV [1855].

£ 350

FIRST EDITION. 4to, pp. [viii], xxxviii, [2] blank, [1-9], 10-443, [1] blank; frontispiece of Kilchurn Castle after John Clerk
of Eldin and Horatio M’Culloch, engraved portrait, 9 coloured lithographs by W. H. Lizars and one facsimile; original dark brown
cloth, spine lettered in gilt.

A major source book on the Highlands of Scotland in the sixteenth
and early seventeenth centuries.

In 1598, at Sir Duncan Campbell of Glenorchy commanded Master
William Bowie, a notary and one of his servitors, to write an account
of the first seven lairds of Glenorchy; this became the substance of
what is now known as the Black Book of Taymouth. The work
begins with prefatory verses in Latin and Scots, Duncan evidently
had an interest in the medieval vernacular romances, particularly
those whose subject was the matter of antiquity, followed by an
history of his family and those connected with it.

Campbell of Glenorchy, first baronet (1551-1631) was variously
known as Black Duncan of the Cowl (Donnachadh Dubh a’
Churraic) or Black Duncan of the Castles, and was laird for forty-
eight years. A ruthless man he became a substantial landowner in
Perthshire, who acquired many other estates during his lifetime,
sometimes by nefarious and unscrupulous means. He was knighted
in 1590 and became baronet of Nova Scotia in 1625. His dominance
within his region and his clan gained him substantial wealth and
property. When Duncan died at Balloch on 23 June 1631 his
achievements were celebrated in a Gaelic elegy, and also in the
family history known as The Black Book of Taymouth.

Early records for the Highlands rarely survived due to the almost continual warfare. The Black Book also includes
other documents including ‘The Chronicle of Fortigall’, ‘Duncun Laideus alias Makgregouris Testiment’, ‘The Book
of Bandis’ and various Rental, Court Books, Household Books and Inventories of Breadalbane all carefully edited
under the great Scottish antiquary Cosmo Innes.

The work  was published for the Bannatyne Club, however this copy is one of a small number privately printed for
distribution by the Marquis of Breadalbane, here to R. Baillie Hamilton brother of the 11th Earl of Haddington.

8 BRESSEY, Sir Charles & LUTYENS, Sir Edwin.
HIGHWAY DEVELOPMENT SURVEY 1937 (GREATER
LONDON) Sir Charles Bressey, C.B. Engineer, Sir Edwin
Lutyens, K.C.I.E., R.A. Consultant. London: Printed and
Published by His Majesty’s Stationary Office… 1938.           £ 225

FIRST EDITION. Folio, pp. 68, 6 plans and two coloured folding maps in
pocket at end. original red cloth lettered in blind ownership label on upper cover.

Bressey & Lutyens’ pre-war plan to ease the increasing motor traffic
problems of London.

‘In 1934 the Minister of Transport appointed government engineer Sir
Charles Bressey and architect Sir Edwin Lutyens to conduct a
comprehensive survey and plan for the remodelling of London’s roads.
The survey took three years to complete, and their Highway
Development Survey 1937 (Greater London) was eventually published
on 16 May 1938. Bressey and Lutyens were in favour of constructing a
number of new roads (possibly as motorways) radiating from London:
north-east towards Birmingham, north towards Nottingham, south-
west towards Basingstoke and south towards Brighton (Bressey and
Lutyens 1938).’ [Peter Merriman: Driving Spaces: A Cultural-Historical
Geography of England’s M1 Motorway, Blackwell, 2007 p. 229].
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9 [BRICK MAKING] DESCRIPTIVE CATALOGUE
OF CLAYTON’S PATENT TILE, PIPE, AND BRICK
MACHINES, Pugging Mills, Drainage Tools, Implements, and
other Agricultural Spade Tools. Henry Clayton, Patentee and
Manufacturer, Atlas Works, Upper Park Place, Dorset Place,
London. London: George Odell, Printers, 18, Princes Street,
Cavendish Square. 1851.                                                 £ 185

4to, pp. 33. [1] blank; wood-engraved illustrations throughout; original
decorative printed wrappers, old central fold and remains of three penny reds
stamps on back cover.

The catalogue was produced during the run of The Great Exhibition
at Hyde Park in 1851, Clayton’s describing how their machinery was
used in the production of bricks for Prince Albert’s Model House.

As the title suggests brick making was only one facet of their
manufacture, the upper cover has a topical illustration of a happy
country girl walking down a dry and drained path carrying a wheat
sheaf; this is contrasted with a disconsolate Irish ‘peasant’ beside his
tumbledown cottage and staring into a waterlogged marsh. A
somewhat obvious if misdirected reflection of the recent Irish famine.

10 BROUGHAM, Henry Peter, first Baron Brougham and Vaux. A LETTER TO SIR SAMUEL
ROMILLY, M.P. FROM HENRY BROUGHAM, ESQ. M.P. F.R.S. UPON THE ABUSE OF
CHARITIES. … London: Printed for Longman, Hurst, Rees, Orme, and Brown Paternoster-Row [and
others]. 1818. Fifth Edition. 8vo, pp. [iv], 67 [1] advert.

[bound with:] APPENDIX TO MR. BROUGHAM’S LETTER; containing Minutes of Evidence Taken
before The Education Committee. London: London Printed for Longman, Hurst, Rees, Orme, and brown
Paternoster-Row [and others]. 1818. FIRST EDITION.  8vo, pp. 104.

[bound with:] [IRELAND, John]. A LETTER TO THE
RIGHT HON. SIR WM. SCOTT, &c. &c. … In Answer to
Mr. Broughams Letter to Sir Samuel Romilly… London:
Printed for J. Hatchard, 190, Piccadilly. 1818 Third Edition.
8vo, pp. 100.

[bound with:] IRELAND, John. A LETTER TO HENRY
BROUGHAM, ESQ. M.P. from John Ireland D.D.
Formerly Vicar of Croydon, Now Dean of Westminster.
London: John Murray, Albemarle Street. 1818. FIRST
EDITION. pp. 31 [1] blank.                                         £ 150

 Four works bound in one volume, modern half calf preserving an older label.

A group of four pamphlets reflecting opposition to the
educational status quo.

This Tory position was defended in an article, on this and other
pamphlets in The Quarterly Review of July, 1818 by John Wilson
Croker and James Henry Monk. However various corrupt
practices and mismanagement of funds described in the pamphlets
could not easily be glossed over.

‘From the 1810s onwards [Brougham] began to turn his attention
to the need to extend popular education. A member of the Royal
Lancasterian Society since 1810, he became a vice-president of the
British and Foreign School Society on its formation in 1814. Two
years later he told parliament that he wanted to set up a school
system with parliament’s help, and obtained a committee ‘to
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inquire into the education of the lower orders in the metropolis’. The committee, driven by Brougham’s energy,
looked at every charity school in London, and revealed the desperate need for improved education as well as the
misuse of charitable funds in those schools; in 1818 its remit was extended to all of England and Wales. In the same
year he brought in a bill to appoint a commission to investigate all charities in England and Wales. This initiative led
to the appointment of the first paid charity commissioners to ensure that charitable bequests were correctly and
efficiently applied.’ [ODNB]

Goldsmiths I, 22184 (3rd edit.) II, 22185, III, 22215 (1st edit.) Kress [1] C. 25 (6th edit.), IV, C.91.

11 BROWN, Frank. FROST’S DRAWINGS OF IPSWICH AND SKETCHES IN SUFFOLK. With
Memoir and Portrait of George Frost, and Short Descriptive Notes on the Principal Plates. Ipswich:
Published by the Author, 1895. £ 85

FIRST EDITION, NO. 3 OF 105 COPIES. Folio [42 x 33cm] pp. 24 collotype plates with 35 views on 28 plates including a
hand coloured frontispiece; original buckram backed woven silk, somewhat frayed, top edge gilt.

A devoted admirer and imitator of Gainsborough, and an intimate friend of John Constable, Frost confine his
subjects to Ipswich and its neighbourhood, he is
alas little known elsewhere.

‘Recorded as a drawing-master in 1797, Frost had a
natural aptitude for drawing; his first recorded
watercolour is dated 1780. Early in his career he
painted topographical watercolours of Ipswich but
later began to sketch the countryside around the
town in pencil and black chalk. He was a devoted
admirer and imitator of Gainsborough and
possessed many drawings and paintings by him,
the best of which was The Mall (Frick Collection,
New York) which he copied (Christchurch
Mansion, Ipswich). Correspondence with John
Constable shows that the two artists sketched
amicably together along the banks of the River
Orwell about 1800. He appears to have
complemented his collecting activities by dealing.’
[ODNB]

12 [CHRONOLOGY OF BRITISH SOVEREIGNS] CORONATION AT WESTMINSTER
JULY 19 1821 [London or Birmingham] 1821. £850

17 double sided circular engraved paper discs, each 41 mm diameter, one pasted to underside of lid and another at the bottom of box;
contained within circular bronze medallion style commemorative box, 47 mm. in diameter; bust portrait of George IV turned to sinister
on the upper lid with the legend ‘George IV. Ascended the British throne Jan 29 1820 in the 58 year of his age,’ bottom of box with a
crown surrounded by the floral emblems of the three kingdoms and the legend ‘Coronation at Westminster July 19 1821’.

A neatly made commemorative medal box
which contains the engraved heads of each
monarch from William the conqueror to
George IV excepting of course that
aberration Cromwell but inexplicably Mary II
consort of William III.

An incomplete copy is held at the Center of
British Art at Yale and another at the British
Museum. Apparently the first sixteen
engraved discs were earlier issued in a box
celebrating one hundred years of the House
of Brunswick and later with a substituted
backing to the box commemorating George
IV’s jaunt to Scotland in 1822.



8

13 CLARK, John Heaviside. THE AMATEUR’S ASSISTANT; or, A Series of Instructions in
Sketching from nature, The Application of Perspective. Tinting of Sketches, Drawing in Water-Colours,
transparent painting, &c. &c. To accompany the subject which form The Portable Diorama… London:
Printed for Samuel Leigh, 18, Strand. M.DCCC.XXVI. [1826]. £1,250

FIRST EDITION. 4to, pp. vi, 66; 10 engraved plates including 4 in
aquatint with hand-colouring; original pink boards, upper over with a large
engraved title label; rebacked with signs of light water-staining to the foot of the
first several leaves.

The work was originally published to accompany The Portable
Diorama and based on the Diorama at Regent’s Park in London
but on a much-reduced scale. Contained in a wooden box suitable
for the domestic drawing room and retailing at £3 3s the Portable
Diorama was an expensive diversion. Just how many were sold is
difficult to know and the book may well have been sold separately
as it doubles easily as a work of instruction. Chapters on sketching
from nature; perspective, tinting of sketches, paints, colours the
making of transparencies are clearly written and illustrated with
plates of the principle techniques.

John Heaviside Clark (known too as ‘Waterloo’ Clark or just plain
John Clark) was a ‘landscape and battle artist and author of
drawing books, was born in 1771. He was a friend of Thomas
Rowlandson and of ‘Moonlight’ Pether, and an active Reformer.
He produced views of the Battle of Waterloo, taken on the spot
immediately after the battle, which were engraved by Matthew
Dubourg and published by Edward Orme - hence his Waterloo
nickname - and in 1824 was working on a long series of large and rather fine aquatinted prospects of Scottish
towns. In the next few years he would be involved in producing a number of ingenious art toys for Samuel Leigh,
who traded from 18 Strand. Leigh had already published several guidebooks, including ones for London, Paris and
Rome, as well as phrase-books for intrepid British people venturing abroad. Art toys would become one of his
principal specialities. [Ralph Hyde: Myoramas, Endless Landscapes The Story of a Craze Print Quarterly, Vol. 21
No.4, Dec 2004., p.403]

14 CLUTTON, Henry & BURGES, William.
REMARKS, WITH ILLUSTRATIONS, ON THE
DOMESTIC ARCHITECTURE OF FRANCE, from the
Accession of Charles VI to the demise of Louis XII. London:
Published by Day & Son, Lithographers to the Queen, 17,
Gate Street, Lincoln’s Inn Fields. 1853.                            £650

Large folio [460 × 320mm], pp. vi ,[2], 80; 16 tinted lithograph plates (some
spotting) and illustrations to text; original red morocco backed blue cloth,
rebacked preserving original lettering on spine (discrete blind stamp on lower
corner of title and last plate).

A handsome volume by the architect Henry Clutton (1819-1895),
devoted to French domestic architecture of the later fifteenth
century.

‘His major publication, Remarks with illustrations on the domestic
architecture of France from the accession of Charles VI to the demise of Louis
XII (1853–6), drew attention to the distinction of fifteenth-century
French domestic buildings, establishing Clutton as an authority.
Clutton and William Burges travelled to France in 1851, researching
for Clutton’s book. Their collaboration culminated in competition
designs for Lille Cathedral in the thirteenth-century French Gothic
style. Clutton and Burges were awarded the first premium (1856),
but national and religious prejudice prevented the execution of their
designs. A row in May 1856 ended the partnership.’ (ODNB)
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Eleven of the plates are credited to Clutton, and five to Burgess although it is quite clear that a good deal of the
detail for all the plates came from Burges

Abbey Travel, 100

15 COOK, Jane Elizabeth. YE FESTIVAL OF YE SUMER QUENE. Recollections of Ye Olde
English Revels, Holden by Ye Grace of Mye Lorde and Ladye Wantage at their Mannor of Lockinge On
ye XXVI and XXVII Daies of August M DCCC LXXXV. London: Imprynted at ye Chiswicke Presse,
Tookes Courte, Chancerie Lane 1885. £ 550

Folio, [37.5 x 27cm.], pp. 4, title printed in red and black together celebratory poem ‘The Festival of the Summer Queen’ and 17
mounted photographs on blue card from drawings by Cook, including one in bistre; original portfolio with cloth backed decorated
lithograph boards, slightly worn at the extremities and cloth spine faded.

A privately produced photographic work illustrating the pageant given on Baron Wantage on his elevation to the
Peerage in 1885.

Robert Loyd-Lindsay (1831-1901) Baron Wantage, of Lockinge in the County of Berkshire, was a soldier and
politician chiefly remembered for his philanthropy and as one of the founders of the British National Society for
Aid to the Sick and Wounded in War, latterly called the British Red Cross Society.

Jane Elizabeth Cook (1836-1920), who produced the original drawings and the poetical introduction for the
portfolio, was a successful and well-known Victorian artist. The youngest daughter of a merchant who had fallen on
hard times, Jane nevertheless was able to educate herself by frequent visits to the British Museum and the National
Gallery. From 1853 she was at Coney’s School of Art in Bloomsbury where she began to sell her sketches and
paintings. Jane was well connected to London society and soon became a favourite portrait painter, one of her
patrons was Harriet Loyd, the future Lady Wantage, who was to become Jane Cook’s greatest friend.

It was only natural that this rather exceptional record of the Pageant was commissioned by Harriet. Harriet had
inherited a fortune from her father Lord Overstone, then one of the richest men in England, and so was able to
celebrate her husband’s elevation to the peerage in some style. Over two day in August 1885 a party was held that
included several hundred ladies and gentlemen dressed in medieval garb. Heralds, jesters, yeoman, falconers
musicians, choristers took part, plays were given on the theme or Robin Hood and on King Arthur and Merlin,
even some bull baiting, a tournament and Maypole dancing. Jane was the obvious person to record this ‘return to
Camelot’ and clearly enjoyed illustrating the costumes and events that took place.

The portfolio was, as far as we can tell, strictly limited in numbers and given to a few close family members and
friends.

OCLC lists copies held at Columbia & Vermont only.



10

16 [COOKING APPARATUS]. R. & A. MAIN, LTD, GOTHIC IRON WORKS London and
Falkirk Contractors to the Admiralty and War Office [London?] 1923. £ 125

4to, pp [152]; half-tone illustrations; original red boards, upper cover with title in gilt on black.

A wonderful variety of heavy duty kitchen
ranges, designed chiefly for large country
houses, hotels hospitals, railway dining cars etc.
The work is divided into steam, gas, and coal
apparatus and includes fish and chip fryers, plate
warmers, hot closets, warmers, vegetable
steamers, jacket potato steamers. carving tables,
also a number of simpler ranges and cookers for
mansion houses and smaller ordinary domestic
kitchens.

The company was based in London and
Glasgow although much of the casting and
fabrication was done at their Gothic Works
foundry in Edmonton. A contemporary letter is
loosely inserted from the company to F.G.
Robertson R.I. architect, Morland, Skelmorlie

17 CORDER, John Shewell. CHRISTCHURCH, OR
WITHEPOLE HOUSE. A BRIEF MEMORIAL … With ten
full page illustrations and descriptive letterpress. Ipswich:
Printed and Published by S.H. Cowell, Buttermarket, Ipswich
1893.                                                                                   £ 125

SMALL PAPER EDITION. Folio [43 x 22cm], tinted printed title, pp. 3-35,
[1], with genealogical table and text illustrations, 10 tinted plates; original cloth
backed decorated boards, the upper cover with illustration as title and protected by
transparent ‘waxed’ printed paper; loose due to gutta persia binding and some
fraying to wrapper and minor top edge damage to leaf of preface.

Christchurch Mansion is a substantial Tudor brick house within
Christchurch Park on the edge of the town centre of Ipswich in
Suffolk.

The work, which was very well subscribed, has the rather fatalistic
note in the preface ‘The volume is very incomplete, but it may serve as
a slight memorial of this historical building when all else has been
obliterated.’ The building was then under threat of demolition by a
property developer, however the mansion was saved through the timely purchase by a member of the wealthy
Cobbold family probably as a direct result of the publicity of Corder’s survey of the mansion. After some efforts by
the Cobbold’s, the rather unhelpful Ipswich council eventually accepted the mansion to form their town museum.

18 [CORONATION - 1838]. CORRECT REPRESENTATION OF THE STATE PROCESSION
ON THE OCCASION OF THE AUGUST CEREMONY OF HER MAJESTY’S CORONATION,
June 28th 1838, Sixty feet long [title inside front cover]. London, Published by Messrs. Fores, [1838]. £ 1,750
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Folding hand-coloured aquatint strip panorama, measuring 1,717 × 10.2 cm; a few folds strengthened, occasional light spotting; folding
back into the original publisher’s oblong 8vo cloth folder, front cover ornamented and titled in gilt, with brass clasp, somewhat faded;
armorial bookplate of Ivor A.B. Ferguson and a contemporary booksellers label for Izzard, Upper Brook Street.

Internally clean and well-preserved, this is the longest panorama the cataloguer has ever handled. The names of all
the participants in the procession are given in the lower margin comprising members of the household and family,
foreign dignitaries, ambassadors, guardsmen, favourite horses and even ‘The Queen’s Bargemaster and Watermen’.

The 48 state carriages shown prompted the Carriage Museum of America to commission a reprint.

Abbey, Life, 539.

19 CRUNDEN, John. CONVENIENT AND ORNAMENTAL ARCHITECTURE, consisting of
original designs, for plans, elevations, and sections: beginning with the farm house, and regularly ascending
to the most grand and magnificent villa; calculated both for town and country, and to suit all persons in
every station of life. London, Printed for the Author, and Henry Webley, 1767. £ 750

FIRST EDITION. 4to, pp. viii, iv, 26, 70 numbered illustrations on 56 engraved sheets, engraved by Isaac Taylor, some folding,
text on unusually thick paper; occasional light spotting or browning, one folding plate shaved at head, resulting in the loss of plate
numerals, one folding plate with central 2-inch tear at fold; modern half-calf over marbled boards, spine with raised bands and gilt-
stamped red morocco lettering-piece, a little rubbed in places.

These designs for small country houses of moderate
budget were privately published by the London surveyor
and architect John Crunden (1741-1835).

‘Convenient and Ornamental Architecture proved to be the
most successful pattern-book of its kind, providing, in a
manageable form and at a reasonable price, designs for a
wide range of domestic buildings in a basically Palladian
style that continued to be popular for the rest of the
eighteenth century. Although Crunden’s pattern-books
made no attempt to be original or avant-garde, some of
his executed buildings show him developing a more
elegant style akin to that of the brothers Adam’ (Colvin, p.
281).

The huge popularity of this book is indicative of a change
in mid-eighteenth century domestic architecture,
representing a move away from the large country house,
to the smaller and more intimate villa. It also reflects the
growing demand for new buildings commissioned by the merchant class rather than the nobility. Unsurprisingly the
work was much in demand with seven further editions up to 1815.

Archer 49.1; Harris 159; R.I.B.A. p. 256; see Berlin Katalog 2288 for the 1785 edition and Millard for the 1770
edition.
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20 DARTON, William. A NEW GAME! OR, PUZZLES VERSUS PUZZLE The Seven Puzzles
designed for the Entertainment of Children in Winter Evenings &c. [London]: Published by William
Darton, 58 Holborn Hill [1829]. £ 1,250

Hand-coloured engraved printed sheet with four scenes at
each corner enclosing the puzzle in the form of an eight
pointed star; neatly repaired closed tear; folding into a
modern card case; printed label ‘Ex libris Lawrence
Darton’.

Aimed at young children, the puzzle is a collection
of 39 conundrums that once answered correctly
allows the player to collect up to seven points of
the star. A further puzzle is how to gather the
points by travelling down the different lines ‘but
without passing over the same line twice.’ Thus
two puzzles are combined in one and probably
drove the child to distraction. The conundrums
include such as 1. Why is a person with his eyes
closed like a defective school - master; Because he
keeps his pupils in darkness; 35. A resting place
and a wet walk; Bedford; others are conundrums
15. The War; Wreath; 16. made in Pint Pots;

Disappointment; 17. Truly He’ll see war; Arthur Wellesley.

The game was still being advertised in 1865 but our copy is clearly watermarked, like that in the Cotsen collection,
‘1829.’

Cotsen 52779; Gumuchian 4661; Shefrin H2363 (ii).

21 DODERER, Wilhelm Ritter von.
TAFELN FÜR EISENBAHN-HOCHBAU zu
den Vorlesungen an der k. k. Technischen
Hochschule in Wien. Vienna, Lehmann &
Wenzel, 1882.                                          £ 200

Large folio, title and 23 lithographic plates; evenly a little
browned due to paper stock, a few margins brittle; now
preserved in a modern green cloth portfolio with red morocco
label.

The architect and lecturer at the technical
University had these plates of all buildings
surrounding the railway published to accompany
his lessons. Included are actually existing railway
stations and adjacent buildings , such as Vichy,
Lienz and Franzensfeste, as well as water filling
stations, coal chutes, sheds and track plans.

OCLC locates two copies, at the Smithsonian Institution and at Hanover University.

22 [DREDGERS]. TOLLENS, Johannes Henricus photographer. A. BOS & J.P. HEIJBLOM,
DORDRECHT. Dordrecht: H.J. Tollens circa 1920. £ 2,250

4to [310 × 375 mm], 58 fine original photographs [160 × 225 mm and smaller] by H.J. Tollens, Dordrecht, of various types of
dredgers, dredging machines, pumps, cranes, tugboats etc., each mounted on card within a tinted frame, the plate captioned with the
company’s name, the name of the dredger or dredging machine printed, together with statistical information on length, breadth, depth of
dredging, and horsepower in English, Spanish, German, and French printed at each corner; also loosely included is an additional large
original photograph of a bucket dredger; each blind-stamped with the name of the Dordrecht photographer H.J. Tollens C.H.zn. (1864-
1936). original dark red cloth portfolio, gilt title on front.

A superb, if somewhat surreal, series of original photographs of dredgers by the important Dutch photographer
J.H. Tollens.
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The photographs show an unexpected variety of specialised dredging equipment, including bucket dredgers, suction
dredgers, hopper suction dredgers, barge unloading suction dredgers, elevator-conveyors, self emptying dredgers,
tugboats, a steam hoppers, floating cranes, floating repair shops, dredger’s machine rooms, etc.

Not the most glamorous photographic subject but something that adapted well to the Tollens’ technique and
interests. H.J. Tollens (1865-1936) was one of the first Dutch ‘Art’ photographers, unfortunately he has left us no
written account of his influences although he appears to have followed Peter Henry Emerson’s work and was
doubtless also well read on the activities of other like minded photographers through the various contemporary
journals.

Tollens had a large successful business that included photographic views and portrait work but also industrial
photography as part of his activities. As is shown in these images he approaches each of his unlikely and forbidding
subjects with a confident eye, the composition quite redolent of the Bernd and Hilla Becher typology of industrial
buildings and structures, Tollens even preferring to take his images on overcast days. Unfortunately no negatives
and few prints survive of this important aspect of his photographic career.

The reason for the compilation must surely be connected with the merger of the two companies of Bos and
Heijblom, the album illustrating the combined assets acting as a visual record of the transaction. We have not been
able to locate another copy so it is likely only two or three at the very most were ever produced. Dredging is one of
those businesses that is little noticed or indeed recorded but without their continuous activity the world’s commerce
would come to a halt.

Provenance: From descendants from the Kalis family (Sliedrecht, The Netherlands), founders of another well-known
dredging company, which later merged with the ‘Bos’ firm into the pre-eminent Royal Boskalis Westminster
Dredging company.
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23 DRESSER, Christopher MODERN ORNAMENTATION, being A Series of Original Designs
For the Patterns of Textile Fabrics, for the Ornamentation of Manufactures in Wood, Metal, Pottery, &c.;
also for the Decoration of Walls & Ceilings and other Flat Surfaces, London, B. T. Batsford, 52 High
Holborn, 1886.  £ 2,500

FIRST EDITION. Folio [38 x 28 cm] pp. [8] 50 photo-
lithograph plates printed in green, brown, black, purple and blue by C.
F. Kell, original decorated panelled cloth with bevelled edges blocked in
black with decorative design and gilt lettered; re-cased with new
endpapers

A highly decorative book by this influential designer,
theorist and teacher, who was one of the most influential
figures in the development of British design in the second
half of the nineteenth century.

Here, Christopher Dresser (1834-1904) presents a wide
range of ideas for the flat ornamentation of wall panels or
curtains, dados, ceiling centres and borders. He also
suggests that some could be applied to such diverse
furnishings as damask hangings, the border of a smoking
room, linoleums, floor cloths or even carved stone work.
Although the influences are very wide-ranging, Cyngalese,
Venetian lace, Mediaeval manuscripts, Persian, German
Gothic, “the patterns now published are all original designs
which are the work of the Author, his Assistants, and his
Pupils collectively” at his Wellesley Studio. He ends by
noting that “it has been considered advisable to avoid those
classes of Patterns which have been well represented during
recent years in other works, as well as those which by much
mingling of forms often produce charming effects when
richly coloured, but can scarcely be said to consist of
Ornamental Forms”. The plates are finely printed in vibrant
colours by the specialist photo-lithography firm C. F. Kell
of London.

24 DUDLEY, Dud. DUD DUDLEY’S METALLUM MARTIS: or,
Iron made with Pit-coale, Sea-coale, &c. And with the same Fuell to Melt
and Fine imperfect Mettals, and Refine perfect Mettals…
[Wolverhampton?], 1851.                                                                     £ 50

12mo, pp. [20], 54, [2]; with folding lithograph map; original white glazed paper boards,
lettered in black.

A neat reprint of the 1665 edition or Dudley’s account of the first successful
attempt to extract Iron from its ore by meant of mineral coal.

The editor, John Nock Bignall, was a moderately successful Black Country iron-
master who came to produce several reprints of Dudley’s work of which this
seems to be the first. Dudley’s diagrammatic map of the coalfield around Dudley
Castle at the end of the work is an early move towards geological mapping.

Facsimiles from this period have been much derided but form an interesting class
of nineteenth century literature often overlooked or treated with some disdain by
many dealers and collectors.

25 [EXHIBITION, 1851]. THE CRYSTAL HOUSE WHICH ALBERT BUILT. Calico souvenir
handkerchief printed in black on a pink ground, the central rectangular view of the exhibition building
with 12 panels, each with an illustration and verse. [London?] c. 1851. £ 485

40 × 53cm; in an oak frame with a gilt slip; some minor damage and some ink marks from being used as a pen wipe.
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A very good example of such a fragile item. The
doggerel verses, with the inclusion of soldiers,
sappers and police, gives more than a hint of
the general fear that a ‘mob’ could rampage
through the exhibition buildings. This
consequence was in the end unfounded but the
propaganda element of this particular example
cannot be denied.

The lines begin:-

‘This is the Man that drew the Plan / Of the
Crystal House which Albert built …’ and
continuing with ‘These are the Workmen hearty
and strong / Who throng the building all day
long … / These are the masters with purses so
long / To pay the Men so hearty and strong …
/ These are the Police so active and bold /

Who mind not the heat and fear not the cold … / These are the Soldiers so gay and so bright / who like to play
best but are willing to fight…’. before ending with … ‘This is our glorious Queen and her Son, / Sitting with
dignified grace on the throne / And now comes Prince Albert leading his Daughter / Who shines as a diamond of
the first water …’

26 [FESTIVAL OF BRITAIN, 1951]. PHOTOGRAPH ALBUM. [London]: 1951. £ 550

A series of 24 half-plate photographs mounted on grey card; original blue card album held by chord with remains of a Festival of Britain
emblem on front cover.

A good series of large format amateur photographs
of the Festival of Britain exhibition from viewpoints,
often oblivious to the incongruity of scaffolding and
other ongoing works, that were avoided by
professional photographers.

The Festival Hall is on the point of completion but
including a horse and cart beside the modern façade.
Henry Moore sculpture with a family eating their
sandwiches; some images with an unhealthily looking
smog in the near distance and visitors wrapped up,
seated about and looking slightly bewildered or
unconvinced by such modernity. Some views indicate
that although the Festival had opened it was still not
quite complete with the odd lorry waiting to unload
paving slabs and supporting scaffolding still
obscuring Edward Mills’ Abacus Screen of atoms and
molecules.

27 FORTNUM & MASON. SPECIAL PRESS RELEASE. Fortnum
& Mason. Servants of the nation for two and a half centuries [cover title].
[London], Fortnum & Mason, 1957.                                                 £ 250

Portfolio (345 x 242 mm) printed in three colours containing the following material: The
Delectable History of Fortnum & Mason, foolscap brochure of 8 pages, illustrated and
printed in three colours; self-wrappers (a little dusty and a with a few spots), designed by
Edward Bowden, two foolscap stapled replicated typescripts Through twelve Reigns (8
leaves), and Two Hundred and Fifty Years at a Glance (3 leaves), as well as two
original photographs, with mounted typescript lettering on versos.

A stylish official portfolio celebrating the first 250 years of Fortnum & Mason
from grocers to department store status.

Keen to extoll it’s role of ‘serving the nation’ by catering ‘for countless
perceptive thousands who know that life can be sustained by bread and water,
but is still given a sharp, upward boost by the more imaginative combination of
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caviare and champagne.’ A clear pointer that the grey years of rationing were nearly at an end.

The photographs include the decoration of the Piccadilly façade to a design by great graphic designer Richard
Guyatt, and the celebratory cake by C.A. Woodhouse, the chief confectionery and cake decorator of the firm.

28 [GAME]. LE PETIT BONHOMME VIT ENCORE Jeu de Societe. [Paris: chez M. Bernard
Lambert, rué du Grand-Chantier, n. 7, 1839]. £ 2,000

Complete in original box consisting of 30 cards [24 cards: 9 x 6cm. & 6 cards: 4.4 x 6cm.]; figure of the ‘Le Petit Bonhomme’ on a
mahogany stand; two bone dice and a cross-hatched card shaker cup; a cotton bag with 10 coloured card counted and a printed leaf of
instructions; the box lid decorated with an image of ‘Le Petit Bonhomme’ enclosed within a decorative cartouche with cards in the four
corners, the edge with an onlaid gilt strip [15 x 10 x 3 cm.].

The object of the game is simply to keep the ‘little man’ alive.

The little man has to be guided through a series of hazards to the Temple of Fortune. Depending on a roll of the
dice cards are taken up by the players and the hazard are negotiated either through the choice of another card or
through a forfeit should a hazard be encountered. If you accidentally kill the little man you forfeit five points to
each player and begin again. The pitfall that our little man has to avoid include broken bridges, prison, a river, a
precipice and guard house whilst The Ball, The Palace, a horse etc. allows him to live a little longer.

Unusually the game was listed in Bibliographie ou journal géneral De l’Imprimerie et de la Librairie issue No. 14 for the 4th
April 1835 and is itemised as No, 215 under the heading ‘Estames. Gravures et Lithographies. (1).’ This information
precisely dates the game although we have been unable to find much more about the publisher other than he
produced several games during the same period.

29 GASKELL, Peter. ARTISANS AND MACHINERY The Moral and
Physical Condition of the Manufacturing Population considered with
Reference to Mechanical Substitutes for Human Labour. London: John W.
Parker, West Strand, M DCCC XXXVI [1836].                                     £ 350

FIRST EDITION. 8vo, pp. xv, [1] blank, 399, [1] imprint, 12 advertisements; modern
black morocco backed cloth; withdrawal stamp of The British Library of Political Science.

A forceful indictment of the factory system, detailing the ‘unparalleled distress and
long-continued privation’ of the manufacturing population. This first-hand report
of a doctor, a relative of Elizabeth Gaskell, is both an interesting and trustworthy
account of the physical and social conditions of the cotton operatives that is
corroborated by the evidence of various independent observers and substantiated
with tables and statistics.

The most interesting part is the substantial chapter entitled The influence of machinery
on the value of human labour - substitution of automata for human agents - its extent and
ultimate consequences. Gaskell cites Babbage and McCulloch, who both maintain that
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mechanical inventions and discoveries are supremely advantageous to the operatives, whereas he himself maintains
that ‘the diminution in the value of human labour, will eventually cause its entire destruction (p. 358) and their
replacement by automata.

‘The time, indeed, appears rapidly approaching, when the people, emphatically so called, and which have hitherto
been considered the sinews of a nation’s strength, will be even worse than useless; when the manufactories will be
filled with machinery, impelled by steam, so admirably constructed as to perform nearly all the processes required in
them’ (p. 361).

Although based loosely on his early work The Manufacturing Population of England, published in 1833, Artisans and
Machinery is substantially different from the previous publication.

Kress C4126; Goldsmiths 29628; Black 4770.

30 [GOLD PRINTING]. SPEECH OF HIS ROYAL HIGHNESS THE DUKE OF YORK, IN
THE HOUSE OF LORDS, APRIL 25, 1825. [John Whittaker: Printed by Septimus Prowett, 23, Old
Bond Street 1825. £ 225

Printed in gold on thick card with hand illuminated ducal coronet above and, an illuminated initial.

This grand piece of printing was occasioned by passage through the House of Commons of a Catholic Relief Bill.

The Duke of York was vehemently opposed to Catholic emancipation, to such an extent that on the 25 April 1825
he gave a speech to the House of Lords. York passionately affirmed his Protestant convictions, convictions also
understood to reflect the king’s views, and caused the Bill to be thrown out by the Lords.

No doubt this event excited some celebration by some Protestants,
sufficient enough indeed for handsomely reprinting the Speech in gold.
According to a contemporary advertisements the speech was published in
several formats by Whittaker:-

‘The SPEECH of HIS ROYAL HIGHNESS the DUKE OF YORK, in
the House of Lords, the 25th of April, 1825. Printed by J. Whittaker, (with
the same splendor [sic.] as the Account of the Coronation of his Majesty)
in Letters of Gold on the finest Card Paper, price 10s. 6d. The same with
the Coronet, 16s. Ditto, with the Arms of his Royal Highness, beautifully
emblazoned, 2l. 2s.’

Our example is of the 16 shilling variety which, unlike the 10s 6d version,
removed Whittaker’s imprint from the foot of the work. Without an
imprint the card was presumably thought suitable for display, somehow we
think the purchasers initial enthusiasm was probably tempered somewhat
and the work was subsequently consigned to oblivion or the ‘Album.’

The technique of printing in gold was described by Joseph Moxon in his
Mechanick Exercises (1683) was that ‘perhaps used in a few eighteenth-
century examples, is very close to the gold-blocking techniques used by
bookbinders. And, in fact, it is the Westminster bookbinder John Whittaker who, in the early nineteenth century,
produced a series of magnificent celebratory works printed in gold. The first was a de luxe edition of the Magna
Carta, proposed by Whittaker in 1815 in celebration of the charter’s 600th anniversary… Two other examples of
printing in gold by Whittaker are the Speech of His Royal Highness the Duke of York, In the House of Lords, April 25, 1825
(London, 1825) and The Ceremonial of the Coronation of His Most Sacred Majesty, King George the Fourth (London, 1822).
[See Brian Hubber: An Essay on Printing in Gold, in La Trobe Journal No 67, State Library of Australia, Autumn
2001]

Another version - clearly a contemporary copy of Whittaker’s work - was printed in Derby on satin in the same
year, but not alas in gold.

31 GRÜNER, Ludwig. THE DECORATIONS OF THE GARDEN-PAVILION in the Grounds of
Buckingham Palace. Engraved under the superintendence of L. Grüner, … With an introduction by Mrs.
Jameson. London: Published by John Murray, 1846. £ 950

FIRST EDITION. Large folio, pp. 11, [1] list of plates; 15 engraved plates (including 4 tinted and 6 chromolithographs, some
light spotting ; in publisher’s original red cloth, upper board lettered and tooled in gilt, rebacked, armorial bookplate of Samuel Rogers
(1763-1855).
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Queen Victoria and Prince Albert were keen to
encourage fresco painting in Britain and
commissioned Landseer, Maclise, Dyce, Eastlake and
the Doyle Brothers to decorate the garden pavilion
with subjects ranging from Milton’s Comus, to the
novels of Walter Scott; other rooms were decorated
in the Pompeian or Romantic style.

In the preface Anne Jameson explains that ‘The
introduction, or rather the revival of Fresco Painting
in this country has become, in connexion with a
great national monument, a topic of general interest,
an affair of national importance, and no longer
merely a matter of private or artistic speculation.’ A
general interest in applying Pompeian frescos to
modern building in both Europe and America
architecture was in the ascendancy at this time, the
garden pavilion affording an integration of design
with contemporary artists. Alas like much Victorian
art the pavilion came to be seen as anachronistic,
even antagonistic, and was swept away in 1928.

The person to draw this scheme together was
Ludwig Grüner (1801-1882). ‘He became Albert and
Victoria’s official art adviser, while Eastlake
performed the same function unofficially. Grüner
was employed to design and decorate the Garden
Pavilion at Buckingham Palace (1844), and
subsequently published The Decoration of the
Garden Pavilion (1846). He worked with Albert and

Cubitt on Osborne (1844-8). With Albert’s backing, Grüner designed Princess Sophia’s grave at Kensal Green
(1848) and the mausoleum for Queen Victoria’s mother at Frogmore (1861). Victoria recognised Albert’s fondness
for Grüner when she employed him on her own and Albert’s mausoleum (1862), also at Frogmore.’

The work does not appear to be listed in Samuel Rogers sale at Christie’s in 1856 although he may have gifted the
of the work prior to his death.

32 [HARDWARE] HOODS Ltd. INTERNATIONAL
EXCHANGE, BIRMINGHAM. Enamelled Goods &
General Hardware, List 112. September, 1908 [Birmingham]
1908.                                                                               £ 95

8vo, [2], 96, [2]; profusely illustrated; original decorated red paper covers

A good selection of pots, pans, brushes, lamps, rolling pins, jelly
moulds, irons, fenders, japanned trays, coal boxes, cutlery, clocks
and everything an Edwardian household could require.

Hood’s introduced a number or art nouveau items into their range
of goods although some alarmingly and heavily designed cast iron
and carved wood items remained in stock for the traditional
customer.

33 HEAL, Ambrose. OLD LONDON BRIDGE
TRADESMEN’S CARDS AND TOKENS Reprinted by
permission of John Lane The Bodley Head Limited from
“Old London Bridge” by Gordon Home. [London: John
Lane] 1931.                                                                      £ 15

8vo. pp. [3] 308-331 [5]; original printed wrappers inscribed by the author
‘With A.H. compliments.’
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34 HEMING, W. T. THE NEEDLE REGION AND ITS RESOURCES: A concise description of
its physical and picturesque scenery; a summery of its terms of historical and antiquarian interest; a
dissertation on the causes of the growth and
development of its industries; and a full account of the
processes of the manufactures… Redditch: Printed and
Published at “The Indicator” Office. 1877.              £ 45

FIRST EDITION. 8vo, pp 39 [1]; folding lithograph panorama of
Reddich and numerous wood-engraved text illustrations; original blind
stamped red cloth; upper cover lettered in gilt; slightly worn and loose.

Redditch was the international centre of the needle and
fishing tackle industry and once produced 90% of the world’s
needles. The work explains the process of needle making, still
then a hand made process. Redditch dominance began to
decline after 1900 with the rise of German and eventually US
manufactures.

35 HILL, David Octavius. SKETCHES OF SCENERY IN PERTHSHIRE, Drawn from Nature &
on Stone. Perth: Published by Thos. Hill, and sold by W. Blackwood, Edinbr. & Martin & Ackermann,
London and printed by J. Robertson, Edinbr. [1821-1823]. £ 5,500

FIRST EDITION. Six parts, oblong folio 500 × 300 mm. 30 lithograph plates parts 1-3 printed by J. Robertson, Edinburgh;
parts 4-6 printed by Hullmandel; stitched as issued in original buff wrappers; preserved in a modern green cloth, folder, upper with gilt
morocco label. Provenance: James Drummond M.P. (1767-1851) later 8th Viscount Strathallan and thence by decent through the
Earls of Perth

A fine copy of D.O. Hill’s early lithographic views of Perthshire in their original condition, a work that presaged his
important connection with Robert Adamson in photography.

‘While still a teenager Hill applied the new technique of lithography to producing Thirty Sketches of Scenery in Perthshire,
Drawn from Nature and on Stone, which was issued in six parts between 1821 and 1823 by his brother Alexander Hill, a
publisher and printseller in Edinburgh. He went to study in Edinburgh at the Trustees’ Academy School of Design
under Andrew Wilson, a landscape painter and well-known art connoisseur. Although Hill inserted into his works
depicting illustrating the manners of the Scottish peasantry, it was the subtle strength of his landscape paintings on
which he rapidly built his reputation. These landscapes were admirably suited to engraving, the early nineteenth
century’s most influential development in the distribution of images, and many of his paintings are best-known
through the engravings made from them; he had more works engraved than any other Scottish artist.’ [ODNB].
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This copy was originally owned by James
Drummond M.P. for Perth, who may
well have been instrumental in supporting
the publication of Hill’s work. The
Drummond’s as Earls of Perth, having
sided with the Jacobites, lost their titles in
1716 but through the vicissitudes of time,
marriage and influence eventually
regained their hereditary privileges in
1853. James Andrew John Laurence
Charles Drummond, 8th Viscount
Strathallan (24 March 1767-14 May 1851),
to give him his full title, was by an Act of
Parliament in 1824, the first of the family
to begin recovering the lost Perth titles.

The plates include - [Part 1] Scone Palace,
Bridge of Earn, Dunkeld, Dunblane Cathedral, Perth from Kinnoull Church  - [Part 2] Fall on the Turret near
Ochtertyre, Kenmore, Killin, View on the Tay, Elcho Castle, Kinnoull Cliff, Seggieden, Strathearn near Comrie -
[Part 3] Taymouth Castle, Grandtully Castle, Killin from the Macnab’s Burying Ground, Perth from the South, Falls
of Moness - [Part 4] Loch Tummel, Fall of Tummel, Upper Fall of Bruar, The Vale of Atholl from the Vale of
Atholl Farm of St Columba, The Pass of Killiecrankie - [Part 5] Athol House, View on the Tummel with Faskally,
Castle Campbell, Perth, seen from Barnhill, Vale of the Garry, Atholl, scene of the Battle of Killiecrankie - [Part 6]
Ochtertyre, The River Tay from the Western Part of Kinnoull Cliff, Murthly Castle, Doune Castle, Craig Hall.

Abbey Scenery 509.

36 HINE, Victoria Susanna[h], nee COLKETT ‘Mrs Henry Hine’. TEN ETCHINGS OF
SAINT ALBANS … with notes by Henry Hine R.I. St Albans: ‘Of the Authors’ [1888]. £ 225

Folio, 10 etchings printed [29 x 39cm.] in bisque (two foxed) accompanied by a 12 leaf booklet of explanatory text bound with silk ties
in original brown cloth backed portfolio.

A complete set of this uncommon portfolio by the nineteenth century Norfolk painter etcher Victoria Hine.

The subscribers list contains 37 names, probably no more than 50 etchings would have been pulled from each
etched plate, they include views and details of the Abbey, the Main Street, Alms house and various architectural
curiosities.

Victoria Susanna[h] Colkett, was born at St. George’s Tombland, Norwich, Norfolk on 25 May 1840 the daughter
of Norwich School artist Samuel David Colkett (1806-1863) and his wife Hamutal née Brook (1810-1893). She was
a landscape painter who painted many views of Cambridge colleges, and exhibited under her maiden name from
1859-1874 and upon her marriage to
Henry (Harry) William Hine (1845-1941)
she used the name of Mrs Harry Hine.
Victoria became an Associate of the
Royal Society of Painter-Etchers and
Engravers in 1887 and a member of the
Norfolk & Norwich Art Circle in 1889
from St. Albans. She exhibited at Dudley
Gallery, Dowdeswell Galleries,
Manchester City Art Gallery, New
Gallery, and two works at the Royal
Society of British Artists in 1882 and
1889; twelve works at the Royal Institute
of Painters in Water Colour and the
Society of Women Artists, from London
in 1880, St. Alban’s 1881 and 1905,
Stevenage, Hertfordshire 1905 and
Botesdale, Suffolk in 1908.

In 1881 living at Holywell Hill, St.
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Albans, Hertfordshire before moving to Pulborough House, Botesdale, Suffolk about 1906. She died in the
Woodridge district of Suffolk in 1926, aged 86.

OCLC record three copies at the V&A, Norfolk County Council and Harvard.

37 HOGG, James Jnr. THE BUSINESS MAN’S NOTE-BOOK FOR THE YEAR 1856 Edinburgh:
James Hogg. London: R. Groombridge and Son, [Date of Publication, End of December 1855].  £ 225

12mo. pp xvi, 159, [1], [96] diary and address section on blue paper [14], *21, [1]; 5 folding outline maps; original maroon roan the
upper cover with a neat guide to locating dates in the year and a ruler blocked in gilt; the inside cover with a gilt metal circular volvelle
perpetual calendar; rear joint repaired.

A rare work and probably unique in this proof form.

The Note-Book was clearly produced in this form to solicit both orders and
advertising. James Hogg jnr. in his preface outlines the purpose of the work ‘The
aim of this work is to produce in one volume at once a Kalender, Diary, and
Commercial  Directory, specially adapted to the wants of business men.’

Hogg was a fellow of the Statistical Society of London so the publication would
have been well suited to his own interests. The copy differs from that published
with space left for advertisements and two fewer maps than listed in the contents.
A concluding paragraph states that ‘The Perfect Copies of the “Business Manses
Note-Book” and “Desk Directory,” will contain about Sixty Pages additional
matter, being the continuation of the “Statistical Notices of the Governments of
the World.”’

The work in its final form seems to survive in one copy which we believe is still
held at the National Library of Scotland as it was present in the Advocate Library
catalogue of 1874. This may also be a proof copy for we have failed to locate a
copy of the work in a final form. Four copies, however of an 1857 edition are held
at the Institute for Historical Research, LS, State Library of Queensland, Providence Athenaeum with a copy of one
of the maps listed in Ferguson Bibliography of Australia.Vol. VI, p. 117.

38 HUMPHREYS, Henry Noel MAXIMS AND PRECEPTS OF THE SAVIOUR [London:
Longmans, Green & Co. 1848. £ 450

8vo [17.5 x 12 cm.] 16 chromolithograph leaves that constitute a title and plates numbered 1-31; pp. [2] Descriptive index original
heavily gilt and coloured pressed paper mache binding, spine lettered but slight some loss.

A beautifully produced gift book, glowingly described in the advertisement as ‘A Selection of the most striking
Aphorisms and Moral Precepts of the Saviour, richly ornamented with decorative borders of appropriate design by
Henry Noel Humphreys, founded on the passage, “Behold the lilies of the field,” &c. In an ornamental cover of
novel character, after the Style of the famous “Opus Anglicum” of the 9th and 10th centuries.’
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This work comes within the period of a series of works that illustrated illuminated manuscripts from many
countries, including Illuminated Illustrations of Froissart (2 vols., 1844–5), Illuminated Books of the Middle Ages (1844–9),
The Art of Illumination and Missal Painting (1848) and The Origin and Progress of the Art of Writing (1852).

Humphreys was interested in Italian art and worked with the landscape architect and prolific author J. C. Loudon
on a number of gardening books. ‘All Humphreys’ interests coalesced in gift books, his best-known work.
Lithography enabled him to combine illustrations, ornament, and calligraphy into an expressive unity’ [ODNB].
Not surprisingly this work also reflect Humphreys’ wide interests and although modelled on medieval design he
introduces plants from North America and humming birds from South America into his decorative borders.

39 [JAPANESE MAPLES]. MAPLES OF JAPAN
Collated by The Yokohama Nursery Co. Ltd. Yokohama.
Japan. 1898.                                                              £ 450

Oblong folio [375 × 250 mm]. pp [4] title and introduction; 7 coloured
pochoir stencil plates with 39 examples of maple; original coloured woodcut
wrappers, with silk ties; old fold and some minor chips to corners.

The Yokohama Nursery, with offices in London, New York
and Japan was one of the largest suppliers of Japanese plants
and bulbs to the Western nursery trade. Through their export
catalogues were to create much of the early interest in Japanese
maples in the latter part of the nineteenth century in Europe
and America.

‘The Yokohama Nursery Company was formed in 1893 from
the pre-existing Yokohama Gardeners Association, a
cooperative of four Japanese nurserymen who had banded
together to sell Japanese plants to the west. One of the
nurserymen, Uhei Suzuki, became the president of the new
company, which offered a wide variety of ornamental and
economic plants, seeds, and bulbs to buyers in the United
States and Europe. They issued annual catalogs in English of
100 pages or more detailing their offerings, featuring beautiful
woodblock prints by the noted publisher Tokejiro Hasegawa.’
[http://www.arboretum.harvard.edu/]

40 JONES, Owen. ONE THOUSAND AND ONE
INITIAL LETTERS Designed and Illuminated by Owen
Jones. London: Day & Son, Lithographers to the Queen.
1864.                                                                        £ 1500

Folio [43 x 30 cm], chromolithograph title and 27 plates printed in gold
and colours (5 cm edge tear to plate for the letter A without loss) original
bevelled maroon cloth the upper cover and spine blocked with title in gilt,
edges gilt; recased.

Each of the alphabetic plates in the book is organized around a
minuscule of the same letter, the last plate containing a Roman
alphabet and numerals The work was advertised at £3 10s when
published although the price seems to have dropped to 18s a
few years later, despite this the work became one of the most
widely used wok of its kind during the latter part of the
nineteenth century and the exquisite plates are a testimony to
Jones’s inventive skill, as well as his ability to achieve
consistency in style.

The plates include some forty to fifty examples of each letter,
the last plate a set of roman and arabic numerals numbers.
Somehow Owen Jones as squeezed the letters onto each page
with some artistic skill and framed them in a border of several
colours typical of style.
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41 KING, Rev. Samuel William. NOTES ON A
ROMAN KILN AND URNS FOUND AT
HEDENHAM, NEAR BUNGAY. [Norwich: Cuddle,
Miller & Leavens 1864].                                           £ 85

8vo, pp. 12, chromolithograph frontispiece; original green cloth, upper
cover blocked in blind and lettered in gilt; presentation inscription on
front free end-paper ‘Rev J.W. [?] from the Author.

A neatly produced off print describing a Roman kiln and urns
adjacent to a brickworks. The kiln was soon after damaged by
frost and rain and further excavations by the brickworks have
today eradicated all trace of the remains.

This neat description was also published in the Norfolk Archaeology: or,
Miscellaneous Tracts Relating to the County of Norfolk Vol. IV, 1864

Not in OCLC; COPAC locates one copy at the Society of Antiquaries of
London.

42 [KITCHEN RANGES]. SAMUEL SMITH & SON LTD
Beehive Foundry, Smethwick. Section 1. Range List Birmingham:
Hudson & Son. [1915].                                                                £ 100

4to, pp. 26; profusely illustrated; stapled as issued in original red wrappers printed in
black.

An excellent catalogue of mainly kitchen ranges suitable for middle-class
suburban dwellings together with a few free standing models. Almost all the
ranges illustrated are of the standard coal fired double oven variety from £3
13s 4d to £28 with tiled covering.

43 LINES, Samuel, Sen. A FEW INCIDENTS IN THE LIFE OF SAMUEL LINES, SEN. Written
By Himself at the Request of a Friend. Printed for Private Circulation. Birmingham, Printed by Josiah
Allen, Jun., 1862. £ 185

FIRST EDITION. 8vo, pp. [iv], 34; inscribed by the writer’s ‘To my granddaughter Kate Lines, May 31st 1862’; original
embossed cloth, printed paper label ‘Autobiography’ on upper cover, neatly re-inserted into original case, a clean copy.

A neat autobiography produced at the end of a long life in which Lines
recalls the main events of his work as painter and art teacher in
Birmingham.

Written at the request of John Thackray Bunce (1828-1899), who was then
chairman of the Birmingham Museum and Art Gallery the work describes
Lines life in rural Warwickshire, his first journey to Birmingham in 1793 to
become an apprentices as a clock dial painter, Lanes establishment of an
academy in Birmingham and his account of his later life and the award by
his pupils of a magnificent testimonial in 1847. He is today better known
for teaching than painting, his more famous pupils included Thomas
Creswick, Andrew Hunt & William Wyon although many more lesser lights
became some of the principle designers for Birmingham manufactures.

‘Samuel Lines (1778-1863) was an English designer, painter and art teacher,
and an early member of the Birmingham School of landscape painters. He
was a significant figure in the development of art in Birmingham during its
rapid growth in the early nineteenth century, Lines pioneered the teaching
of drawing and painting in the town and was one of the founders of the life
drawing academy that would eventually evolve into the Royal Birmingham
Society of Artists and Birmingham School of Art.’ [Wikipedia]

It can be assumed that the autobiography was distributed only amongst
Samuel’s circle of professional and personal acquaintances.
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COPAC records a copy at Birmingham University with OCLC adding a copy at the Koninklijke Bibliotheek in the
Netherlands.

44 LIVESEY, Joseph. THE STAUNCH TEETOTALER London:
Tweedie, 337, Strand; Manchester: Tubbs & Brook, Market Street;
Preston: Livesey, 28 Church Street. 1869.                                        £ 75

8vo, pp. 384, frontispiece portrait photograph on card with lithographic signature below;
original green cloth, spine lettered in gilt

The concept of total abstinence is credited to Joseph Livesey, a merchant and
social reformer of Preston, who formulated the teetotal pledge in 1832.

The Staunch Teetotaler was first issued as a periodical in 24 one penny parts that
afterwards were brought together into a single volume. The work contains an
autobiography together with articles on backsliding teetotalers, ‘Ladies Drink
Shops’, poetry, ‘Selfishness of Moderate Drinkers,’ ‘Soup Meeting at Brighton,’
‘The Turkish Bath,’ ‘Communion Wine,’ in fact anything and everything
remotely connected with the evils of drink and the alternative of invigorating
abstinence.

Livesay’s enthusiasm might appear today slightly exaggerated or even comical
but the with beer consumption in Britain about to peak in the 1870’s the social
consequences were plain to see.

45 MARKLEW, William. OUR HOME [cover title]. [Birmingham?] 1934 £ 75

12mo, pp. [64]; original red cloth, upper cover lettered in gilt, spine slightly sunned.

A unusual guide to the suburban house of William Marklew, known in his day as ‘The Bedstead Man’.

A remarkable piece of self publicity in which Marklew includes views,
plans, photographs of the principle room settings together with a
photographic inventory of the contents with a sizeable collection of
antiques with purchase prices.

According to the introduction Mr Marklew employed as the
architect/builder ‘the worthy Scot, Mr Wm. Corson of Castle Douglas to
do the work …regardless of cost’. Marklew considered himself something
of an expert in antiques with a passion for coloured mezzotints, Baxter
prints, Worcester, Caughley and Spode china; seventeenth and eighteenth
century oak and mahogany furniture some of which he had ‘altered’
together with examples of silver, glass etc.

He seems to have inherited a number of items, including a moulded glass
vase made by his father and exhibited at the ‘Bristol Exhibition.’ Also
illustrated are several modern pieces commissioned by Marklew, including
a bedroom suite presented by the ‘Bedstead Manufacturers’ Federation’ as
a small appreciation of his services from 1912 to 1921. Marklew appears to
have founded in 1921 his own firm of ‘Wm. Marklew and Son of Harborne
Nr. Birmingham’ as manufacturer of bedsteads.

46 MARTIN, W. Keble. THE CONCISE BRITISH FLORA IN COLOUR a collection of original
watercolours for the published work. 1960s. £ 850

A cloth folder containing preparatory and finished and rejected watercolours for plates 16 (corresponding to plate 15 in published work);
20 (19); 32; 34; 35 (unused) 36 (unused); 37; 38; 42; 46; 47; 48; 53; 56; 58; 62; 63; 64; 68; 69; 70 [2 examples]; 75 (76) [2
examples]; 77 (76); 79 (80); 80 (81); 81 (82); 82 (81); 85 (86) ‘88-90’ (85); 89; 90; 105 (not used); together with handmade
glassine protective sleeves two hand sheets to frame the sheets whilst being worked on; a signed Christmas card using one of the printed
designs and together with a few other ephemeral items.
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Perhaps the most famous botanical work published in Britain during the twentieth century and a publishing
sensation of the 1960s. This group of preparatory and rejected watercolours show the extent to which W. Keble
Martin was prepared to go in order to achieve his life’s work.

William Keble Martin, (1877–1969) was ordained in 1902 as a curate but it was his continuing study and keen
observation of botany which brought this retired clergyman to worldwide attention. He ‘devoted his spare time to
the study of flowers. He became adept at drawing the plants which he observed, while simultaneously cataloguing
them precisely. He preferred the wild flower to the cultivated, assembling related plants together on plates in order
to portray an example of each species. He was interested in colour contrast, delighting in the depiction of pale
flowers against their dark foliage.’

He had little success in having his work published but ‘An appeal was launched with the support of several well-
known botanists and the encouragement of the duke of Edinburgh, who wrote an introduction to the book.’ The
work was published as The Concise British Flora in Colour in 1965 and quickly became a best-seller.

We are unaware of any public collection of his drawings although Martin’s herbarium, from which many of the
drawing were taken, is now held at the Royal Albert Memorial Museum & Art Gallery at Exeter.

47 MAYHEW, [Augustus] & [Henry]. ACTING CHARADES, Or Deeds not Words. A Christmas
Game to make a long evening short. By the Brothers Mayhew. Illustrated by H.G. Hine. London, D.
Bogue, 86 Fleet Street, [n.d., c. 1850]. £ 125

FIRST EDITION. Square 16mo, hand coloured
engraved title and frontispiece pp. iii-x [ii], 158 [2] and
a tail-piece on p. 158 by George Cruikshank; original
red cloth upper cover and spine blocked in gilt; lightly
dust soiled and rubbed to extremities; inscribed on front
free endpaper ‘W.J. Clarke & Julia Maria Clarke from
Papa, Llandudno, 1863.’

This neat work with its distinctive wood-
engravings was advertised in the press during
December 1849 and was initially intended for
the Christmas holiday season.

As the title suggests the Mayhew’s contrived a
series of very complicated charades that could
be acted out with words split into two parts for
which a separate ‘act’ is staged. A certain



26

quantity typecasting is given to Jews, all foreigners, tradesmen, the poor and everyone else too in equal measure. At
home Henry George Hine (1811-1895) was both a landscape painter and a cartoonist, he became one of the chief
contributors to Punch before the ascendancy of John Leech. it was in Punch that he first contributed ‘blackies’ small
black comic sketches and cartoons which also proliferate the Acting Charades.

Cohn 542.

48 MITAND, Louis Huguenin du. [A TABLE ON A PLAN ENTIRELY NEW, which presents a
clear and succinct method of declining every article, noun, and pronoun; and which reduces to one class
… all verbs in the Spanish tongue. London, 1787?]. £950

Three folding sheets mounted on linen, in the original slipcase with printed paper label dated 1787; tiny pin marks to the top corners of
the upper sheet, thumb slots have been cut into the slip-case to ease extraction of the plans.

A rare surviving ‘handy’ guide to the Spanish language, by the elusive
French émigré, Louis Huguenin du Mitand.

The sheet is divided into columns covering ‘Infinitive Mood’ ‘Indicative’
‘Imperative’ and ‘Subjunctive’ which are arranged in order of
‘Characteristic terminations.’ The sheet was then segmented into three
strips so that it could snugly fit into the slipcase. Interestingly the sheet
was once folded in a different way and would have included a headpiece
title, this part has evidently been discarded by Mitand as the only other
surviving copy, held in the BL, the table has his old address as ‘No. 8
Newman Street near Soho.’ Mitand has then inscribed on the verso of
each sheet in manuscript their contents viz ‘nouns’ and the terminations
‘ar / er’ and ‘ir.’ His move from Soho to Chancery Lane indicate a fall in
fortune so he probably had a veritable cottage industry in reformatting
and selling his remaining stock of sheets, although their survival rate is
negligible.

The label on the slipcase is very informative on how Mitand saw his tables
being used, in repeating an article that appeared in the English Review of
1787 which may be a puff by Mitand himself ‘“We have, on a former
occasion, introduced Mr. Mitand to the acquaintance of our readers. He
appears to us to have an accurate way of thinking, and considerable
grammatical acumen. And what greater praise can we bestow upon any man than to say that he excels in the line of
his profession. The Table before us is comprehensive to a degree beyond what we should have conceived to have
been possible. It relates not merely to the regular declensions and conjugations, but extends to all the anomalies or
the French tongue. It is clear, digested, and striking. So far, therefore, as a chart of language, which brings the whole
before us in one point of view, can be useful, the Table of Mr. du Mitand is entitled to commendation and
applause.” N.B. The above character must be understood to relate to Mr. du Mitand’s 4 other tables. viz those for
the Italian, Spanish, and Portuguese, and that in 9 languages, they being all on the same plan. *To be had at No. 67
Chancery-Lane, of the Author, who is at home between 3 and 5 o’clock.’

What information on the author that is known is given in the ODNB
‘Du Mitand, Louis Huguenin (b. 1748, d. in or after 1816), educational
writer, was born in Paris, the son of Huguenin Du Mitand. His father
possessed an ample fortune, which he ultimately lost. Louis was educated
for five years at a private academy in the rue de Montmartre, Paris, by
‘the Pedantic, very Pedantic, and superlative Pedantic Mr L***’, to whom
he later waspishly dedicated his New Treatise on the Method of Teaching
Languages. He was married in the Parisian church in which he had been
baptized, but the name of his wife is not known. About 1777 Du Mitand
moved to London, where he made a living teaching Greek, Latin, French,
and Italian according to the principles laid down in his Plan d’une nouvelle
méthode pour enseigner les langues. This, his most successful work, was first
published in London in 1778 and translated into English as A New
Treatise on the Method of Teaching Languages. Du Mitand also printed for his
pupils’ use a Greek and Latin grammar; grammatical tables of French,
English, Italian, Spanish, Portuguese, German, and Dutch; and several
spelling books. By 1782 he was advertising ‘genteel accommodation’ in
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his house for eight boys who would be taught languages and also ‘attended by capital masters in the different arts of
Writing, Drawing, Dancing, Fencing, &c. for 100 Guineas a Year and 6 Guineas entrance’ (Du Mitand, preface). Du
Mitand contributed a number of Latin verses on various public events to the Morning Chronicle, and printed these
in 1780. He edited the eighth edition of John Palairet’s Abrégé sur les sciences et sur les arts, printed in 1788, and
published an improved edition of Abel Boyer’s French-English dictionary in 1816. Nothing further is known of his
life’

ESTC on-line records one copy only, at the BL; ESTC records single copies only of two other similar sets of tables,
for learning Portuguese, and Italian (both BL only).

49 [MONTAGU, Lord Robert.] TOPICORUM LIBER a Roberto de Monte Acuto London: Printed
by Harrison and Sons, St martin’s lane. Printer in Ordinary in Her Majesty. 1868. £ 1,850

FIRST EDITION. Folio, pp. [4], 490 printed in galley form on with wide gutter margins; title foxed; contemporary black straight
grain morocco cloth.

Apparently a unique surviving copy of Montagu’s attempt to define words to a single and unequivocal meaning.

‘Words may be lamps for others on the way of life. or they may be the vehicles and instruments of hypocrisy,
insincerity, and fraud. Words are the beacons of knowledge which shine across the tossing sea; but when used
without knowledge, they are worse than darkness, for they serve to mislead the “traveller o’er life’s troubled main.”
… A careless use of words is the ruin of a nation. the corruption of words is the loss of thoughts. When
“righteousness” of “Justice” becomes an abstraction, and “expediency” has no meaning the expediency can be
substituted for duty. the deed may be profitable is then held to be right. Present whim takes the place of eternal law,
and gain replaces godliness… The neglect to attach a definite meaning to each word is the germ of every dispute,
and source of every fallacy. A word loosely uttered or received becomes the fountain-head of centuries of error.’
[extracts from the initial chapter titled ‘The Preparation’]

An utopian idea, but one which Montague evidently thought worth pursuing. He was very probably spurred by his
role in government education policy: ‘Montagu was made, on the reconstruction of Lord Derby’s third ministry,
vice-president of the committee of council on education, and was appointed first charity commissioner, being
sworn of the privy council. He held office until Disraeli’s resignation in December 1868. As education minister
Montagu sought vigorously to enforce the conscience clause in all schools that received grants from public funds,
and advocated the extension of technical education.’ [ODNB]
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The biography further describes ‘Montagu’s violent switches of political and religious allegiance [he] baffled his
colleagues in public life and [they] are still hard to explain.’ It is fairly clear from Topicorum Liber that Montague
would be pigeon-holed today as someone with some form of bipolar disorder, autism, Aspergers or a combination
of all three. It says something about Victorian society that it accommodated such unique talent even if it was
confounded by it, (for which pigeon-holing this writer has the utmost sympathy).

Montagu to differentiate meanings even introduces quadratic equations pedigrees, and what is quite clearly a Venn
diagram, although at least a decade before Venn’s own work. The work must have been something of a typesetters
nightmare with Greek, Latin diagrams symbols and other curiosities contained within the prose.

The work is divided into nine parts Part I (a) Topics (b) Fallacies, Part II Éthikai Pisteis, Part III Topis of Passion,
Part IV Koina Eidé, Part V Idia Eidé, Part VI Form of oratory, Part VII Topics of the Division of Speech, and Wit
& Figures of Language and Ornament, and Part IX Praxis. The last part was evidently passed over by Montagu as
he had probably left his education post and was soon delving into other spheres of interest.

50 NESFIELD, William Eden. SPECIMENS OF MEDIAEVAL ARCHITECTURE, Chiefly
selected from examples of the 12th and 13th centuries in France and Italy. London, Day and Son at Gate
Street Near Lincoln Inn Fields, January A.D. 1862. £ 250

FIRST EDITION. Folio, pp. [xii], with wood-engraved title by
Dalziel after the author including figures by Albert Moore, 100
lithographic plates including one in chromolithography by A. Newman;
original purple roan-backed brick coloured cloth blocked in black, the
upper cover reproducing the title leaf with an inlaid panel of red calf blocked
in gold, spine decorated and lettered in gilt and black, all edges gilt; binders
ticket at end for Leighton, Son and Hodge, contemporary bookplate of
Frederick Stacey on front paste-down.

Nesfield states in his preface that his motive for the works
publication ‘arose from the hope, that in conjunction with
similar works, it might tend to stimulate the growing
appreciation of the noble buildings of the Middle Ages, and
those grand principles which actuated their authors.’ Some of
the plates seem to have more than a touch of influence from
Charles Méryon, although no record is known of their meeting.
Still Nesfield could well have seen Méryon’s prints whilst
travelling in France whilst collecting examples for this work.

The architect William Eden Nesfield (1835–1888) ‘played a key
role in the development of the Old English and Queen Anne
revivals; indeed his designs were integral to the course of British
architecture in the 1860s and 1870s, and reflect a wide range of
influences: Gothic and classical, vernacular and medieval, Dutch
and Japanese … Periodic trips to the continent, particularly
between 1857 and 1861, resulted in his acclaimed Specimens of
Mediaeval Architecture’ [ODNB].

The fine title page is partly based on a design by the pre-Raphaelite painter Albert Moore, the binding reproducing
the masterpiece of design and craftsmanship in cloth and gilt morocco.

51 [ONWHYN, Thomas]. SKETCHES IN THE MINING DISTRICTS, CORNWALL. Rock &
Co. May 7th 1861 [1861]. £ 750

Oblong 8vo [18.5 x 105. cm], six wood engraved plates dated Novr. 6th, and 9th, 1858 [one inadvertently dated 1850]; stitched as
issued in original yellow wrappers, the upper wrappers with title and view the workings at the face of the mine

A rare work illustrating women at work in the nineteenth century Cornish tin mining industry.

The subject was something of a paradox for contemporary observers, was it possible for women to do hard manual
labour and be moral guardians? The illustrations somehow fudge the issue giving the purchaser the impression of
coy young women happily working in dreadful conditions.
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Although unsigned the illustrations are clearly from the hand of Thomas Onwhyn with his characteristic initials
discreetly engraved on the title and most of the plates.

The six plates are titled ‘A Tin Mine,
Cornwall.’ ‘Working in the Tin Mines
Cornwall.’ ‘A Framing Girl, or Racker,
in Tin Mines.’ ‘A Man Engine Cornish
Mine.’ and ‘Picking & Jugging Girls in
a Copper ore dressing floor.’ The
plate of ‘A Framing Girl, or Racker, in
Tin Mines.’ has been seen on headed
note paper, one of many other outlets
for Rock & Co. business, although no
other examples have been found in
this format. (see http://www.
Ephemera-society.org.uk/queries
/2009/q2_09.html)

We are unsure quite why this work
was issued in its present format
although it may have some connection with the opening up of Devon & Cornwall to tourism. John Murray
produced guides to the area in 1850, 1851, 1856 and 1859 each with an extensive introduction on visiting tin mines,
this topicality may have spurred Rock & Onwhyn into action.

Simon Houfe in the ODNB call Onwhyn ‘an indifferent draughtsman but showed real humour in his designs. His
talent was somewhat overshadowed by those of his more eminent contemporaries George Cruikshank and Hablot
K. Browne (Phiz).’

Only one copy recorded on OCLC or COPAC, at the University of California.

52 [PEEPSHOW, PARIS]. OPTIQUE NO. 9 LE PALAIS ROYAL [Alphonse Giroux?] [c.1830].
£ 2,000

Concertina-folding peepshow with four cut-out sections. Front-face measures 130 x 190 mm. Peepshow extends, by paper bellows (top
and bottom) to approximately 500mm. Hand-coloured etching. housed in original slip-case with original printed label with a decorative
printed label ‘‘Optique No. 9, Les Palais Royale’’
Booksellers ticket ‘Werner Rue Vivienne No 2 bis,
Paris’

The front-face label consists of a view of a
glass-roofed gallery recently erected within the
Palais and staffage. In the centre is an oblong
peephole backed with glass; on either side of it
there is a small circular peephole. The peepshow
itself is of the area within the Palais, with lawns,
statues, a fountain, and a pair of kiosks. The
small peepholes provide views of the arcades.
The back-board consists of sky.

Two version of this peepshow appear to exist
one without flags the other with tricolours.

Hyde/Gestetner 31; Gumuchian 2219.

53 [PHILLIPS, Sir Richard editor]. THE VOCAL LIBRARY; being The Largest Collection of
English, Scottish, and Irish songs, ever printed in a single volume. Selected from the best authors between
the age of Shakspear [sic] Jonson, and Cowley, and that of Dibdin, Wolcot and Moore. with an Index.
London: Printed for Sir Richard Phillips and Co. Bride-Court, Bridge Street, Blackfriars; By J. and C
Adlard, 28 Bartholomew Close. [1826]. £ 225

Square 12mo pp. xvi, 704 printed in double columns; wood engraved frontispiece with 4 scenes; original green calf, the spine decorated
and lettered ‘2000 Songs’ the upper cover lettered in script ‘Vocal Library.’
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A comprehensive collection
published and probably edited by Sir
Richard Phillips (1767-1840), author
and publisher, radical with curious
peculiarities, an irascible temper and
by John Wilson (Christopher North)
to be ‘a dirty little Jacobin’, with no
literary ability.

Still he was successful and founded
the Monthly Review and produced
several dumpy little volumes such as
the Vocal Library that gave excellent
value for money. These works
heralded the mighty popularisers
later in the century of the brothers
Chambers and Charles Knight.

Whether Phillips took any care about copyright is doubtful and in some cases gives attributions which were, if not
accurate, helped to sell the work. The market he was aiming for is illustrated in the four scenes in the woodcut
frontispiece Vauxhall Gardens; a group of men drinking around a table; and two domestic scenes one with a flautist
and cellist and a couple singling and a lady seated with a gothic cased upright piano behind and the last scene of
four ladies one at her harp another at he piano and singers standing.

54 [PILKINGTON GLASS SAMPLE BOX]. PILKINGTON BROTHERS LIMITED St Helens
England, British Glass. Circa 1930. £ 750

62 glass samples [each 7.5 x 10cm.] each with a circular printed descriptive label; all slotted into the original compartmentalised purpose
made pine display box; the top decorated with a gilt transfer of the company name.

The wooden box contains samples of Pilkington
flat wired, polished, tinted and cast glass.

Such names as Hammered, Morocco, Flemish,
Arctic, Majestic, Opal, Prismatic, Muranese,
Kaleidoscope, Amazon, Rose, Japanese,
Cathedral, Waterwite, Rippled, Vita, Stippolyte,
Dimple, Wired, Fluted, Cretan, Obscured,
Stippled and Maltese are included together with
different plane examples in various grades and
thickness. Each of the labels pasted onto the
samples give the name and often the weight of the
glass (i.e. the weight per sq. foot).

Several different samples of ‘Vita’ glass are
included, this product was introduced about 1929
and so was named because it would allow the
‘Vital’ ultra violet rays to pass through the glass
and was seen as an advance to a health light for hospitals and schools. The names given to most of the samples
generally reflect the properties of each type, the more exotic names the more decorative they become. One sample
has been introduced into the box by W. Goldman & Son, Glass Merchants, Bristol, they were probably the original
owner of this set.

55 [PROCLAMATION]. AN ORDINANCE For the further doubling of two thousand pounds
upon Deans, Deans and Chapters lands, manors and rectories, gleab-lands, &c. [London]: Friday 9th June,
1654.

£ 50
Small folio, pp. 387-389, [1]; disbound.

A further squeezing of money from church property by the Commonwealth.

Thomason, E.1064 [12]
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56 [PROOFS FOR THE SOCIETY FOR THE DIFFUSION OF USEFUL KNOWLEDGE].
AN ALBUM CONTINUING ILLUSTRATIONS FOR FUTURE PUBLICATIONS COLLECTED BY
THE SOCIETY’S SECRETARY. [London]. 1834-1836. £ 750

4to, album of 68 leaves contains 340 mounted wood-engraved proofs; original black half morocco over marbled boards, spine decorated in
gilt and upper cover with morocco label lettered ‘scrap album’ with the armorial bookplate of Thomas Coates.

The album was clearly compiled by Thomas Coates, solicitor and sometime secretary to the Society for the
Diffusion of Useful Knowledge (SDUK)

As part of his committee work proofs for future SDUK publications would have been discussed and vetted before
inclusions in future publications. These proofs are on finer paper than the printed books and able to draw a better
and cleaner impression than could be achieved once the block was locked into the form for printing.

In the normal course of events these proofs would have been discarded but Thomas Coates however thought to
preserve them in some way and neatly mounted and captioned the pulls into this album.

The illustrations all come from a period between 1834 and 1836 and were ultimately used for in following works:-
William Westall, illustrator. The Hindoos London, Charles Knight, 1834.
John Francis Davis. The Chinese: a General Description of the Empire of China and Its Inhabitants London, Charles
Knight, 1836.
Catherine Parr Traill. The Backwoods of Canada, being Letters from the wife of an emigrant Officer. London, Charles
Knight, 1834.
J. R. Planché. History of British Costume. London, Charles Knight, 1834.
The Old Sports of England. London, Charles Knight, 1835.
One Hundred and Fifty Woodcuts Selected from the Penny Magazine: worked by the printing machine from the original blocks.
London, Charles Knight, 1835.
Historic sketches of Spain and Portugal. London, Charles Knight, 1835-1836.
Edward William Lane. An Account of the Manners and Customs of the Modern Egyptians. London Charles Knight & Co.,
1836.

57 PYE, John. PATRONAGE OF BRITISH ART, an historical sketch: comprising an account of the
rise and progress of art and artists in London from the beginning of the reign of George the Second;
together with a history of the Society for the Management and Distribution of the Artists’ Fund …
London: Longman, Brown, Green, and Longmans, Paternoster Row. 1845. £ 100

FIRST EDITION, PRESENTATION COPY FROM THE AUTHOR. Royal 8vo., pp. viii, 422; 4, 32 advertisements,one
engraved portrait, one folding table, several facsimile signatures and 17 illustrations in the text; original dark green vertically ribbed
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cloth, spine lettered in gilt; inscribed on endpaper facing title ‘To C.R. Cockerell Esqr R.A.
Professor of Architecture in the Royal Academy &c., &c., with John Pye’s Compls.’; some
pencil marginalia in the recipient’s hand.

A good presentation copy of this important work on British patronage of art.

‘Pye’s most important publication was a history of the relationship between the
visual arts and the state in Britain: his book Patronage of British Art (1845). This
well-researched book traces the development of public, rather than noble,
patronage from the middle of the eighteenth century onwards. Pye’s history
describes how Hogarth and other eighteenth-century figures made engraving
into the profitable catalyst of a public sphere for art: ‘the mass of the people
became the first source of patronage open to native talent; hence, too, a new
and vast channel of enterprise was opened to the commercial speculator; and the
various powers of the painter’s mind were applied, through the art of engraving,
to advance the interests of trade, by cultivating and feeding the taste of the
million, both at home and abroad.’ (p 141) [ODNB]

Hermann, The English as Collectors, p. 423.

58 [RAPHAEL]. CAMUCCINI, Vincenzo & FOLO, Giovanni. STUDIO DEL DISEGNO:
Ricavato dall’Estremita delle Figure del Celebre Quadro della Transfigurazione di Raffaelle. Rome: Studio
di Folo Posto in Piazza di Spagna nume 13 [1806]. £ 1,250

Folio, [49.5 x 35cm.] engraved title, and 31 engraved plates. old stain affecting head of title and first few plates. contemporary marbled
boards, sympathetically rebacked.

The work was issued as an aid to aspiring artists who
were so numerous that they had little hope of access to
the originals.

‘The enthusiasm with which Raphael’s Stanze frescoes
came to be studied under Camuccini’s influence was
described thus by the American artist Rembrandt Peale
(Notes on Italy, Written During a Tour in 1829 and 1830,
Philadelphia, 1831, 130ff.): “Artists of all nations are
continually copying them-some mounted on scaffolding
up to the ceiling-some drawing, others painting, and all
seeking out, with almost idolatrous, or rather
superstitious admiration, the beauty of every head, hand,
limb, and fold of drapery … But these works are now
faded, dirty, defaced and repaired, to such a degree, that a
just conception of them cannot be formed without the
assistance of careful drawings made from them. From the
example of Camuccini, the celebrated historical painter of
Rome, these drawings are frequently made of single
figures or groups, at a time, of full size and carefully
shaded on grey paper with black and white crayon.”
Owing to the number of applicants, the waiting period to
copy Raphael’s Transfiguration was said by Peale to be
several years.’

Considered to be the premier academic painter of his
time at Rome Vincenzo Camuccini (1771-1844) gained his
fame for his accurate engravings after famous paintings
and sculptures of the most eminent masters. The other
artitist that Camuccini promoted in his works included
Michelangelo, Titian, Nicolas Poussin, Bertel
Thorwaldsen and Antonio Canova.

The work is usually ascribed to the year 1808, however, a review after publication in Memorie enciclopediche, [Vol. II,
1806(07), p. 134] shows the work having been issued a few years earlier.
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59 RAPHAEL, John Nathan. PICTURES OF PARIS & SOME PARISIANS. Containing forty-five
illustrations from drawings by Frank Reynolds. London: Adam & Charles Black, 1908. £ 185

PROOF COPY. 8vo pp. [viii] [1-2] 3-136; 12 half tone plates and numerous text illustrations; contemporary blue half morocco, spine
decorated and lettered in gilt, top edge gilt; inscribed ‘The Proofs of a small book for the sweetest of small darlings, John N. Raphael,
Paris, July, 1908.’

John Nathan Raphael (1868-1917) was an
English journalist, novelist, and dramatist, who
endearingly described his recreations in Who’s
Who as ‘Things theatrical in every sense, other
people’s automobiles, a lazy life.’

Each gathering is stamped ‘Ballantyne & Co.
Ltd The Ballantyne Press Tavistock St. London
Revise’ followed by a date in manuscript for the
11th or 12th July 1908; the plates by Reynolds
do not quite follow the same placement as the
published work and are also unfinished and
have not been completely worked up for final
printing.

Actually he was not lazy at all, he produced a
great number of articles on life in the French
capital, that appeared under the pen name of
‘Percival’ almost became an institution by the time he died. His work appeared in the Pall Mall Gazette, The Referee,
and Daily Express covering many light and serious topics the latter including the Dreyfus Case for the Daily Mail.
Raphael also produce work for music hall and translations for the London Stage.

60 ROBERTS, George THE HISTORY OF LYME-REGIS, DORSET, from the earliest periods to
the present day. Sherborne: Printed for the author, by Langdon and Harker, and for Baldwin, Cradock,
and Joy, and S. Bagster, London, 1823. £ 375

FIRST EDITION. 8vo, pp. viii, 221, [5]; two hand coloured folding lithograph plates by C. Hullmandel after Thomas Mann
Baynes; later black morocco backed boards; armorial bookplate of Cornelius Walford.

The major part of the work contains the history of the town based upon Robert’s extensive research into local and
other archives. This is followed with the
topographical account on the principle public
buildings, the Cobb, climate, distinguished
families, coins, geology and fossils.

George Roberts ‘kept a day and boarding-
school - the Classical Academy - in Broad
Street, and among his publications were
dictionaries on geology, geography, and
commerce, intended for pupils and others who
required basic texts in the subjects. A lover of
Lyme Regis and its surrounding countryside,
he spent much time studying the geography
and geology of the area’ [DNB].

Clearly the better issue with the two
lithographs coloured, however no mention of
the Louisa Musgrove’s recent fall from the
Cobb.

Bibliotheca Dorsetiensis p. 168

61 SCHILLER, Friedrich. THE FIGHT WITH THE DRAGON. A Romance … with translation by
J.P. Collier, Esq. … London, [S. and R. Bentley] for Septimus Powett, 23 Old Bond street, MDCCCXXV
[1825]. £ 100
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FIRST ILLUSTRATED AND SEPARATE
ENGLISH EDITION. 4to. pp. 31, [1]
imprint; 16 plates engraved by Henry Moses;
text almost spotless, plates with minor foxing
only here and there, three plates with minor
marginal waterstains, all tissue guards present;
original publisher’s illustrated boards, spotted,
traces of humidity, surface scuffing to front cover,
extremities and spine worn.

This bilingual edition of one of Schiller’s
longest ballads was masterly illustrated in
outline engravings by Henry Moses after
Friedrich Moritz Retzsch (1779-1857);
this English translation, surprisingly late
considering the German edition was in
1799.

The translation being provided by John
Payne Collier, journalist, historian of
literature and occasional forger with
Henry Moses’ providing finely wrought outline engravings. ‘Throughout his career, Henry Moses’s output was
marked by his interest in classical genre and design. His Flaxmanesque manner of etching outlines, free from
shading or modelling, was not only well suited to the work of Benjamin West but also to a number of plates which
depicted classical antiquities.’

Arthur Freeman & Janet Ing Freeman: John Payne Collier A6.

62 [SILVERWARE]. MAISON MURAT. PETITE ORFÈVRERIE. Bourses [cover title]. [Paris, 62
Rue des Archives, c. 1907]. £ 425

Folio, ff. [2], [11, plates]; [1], [29, plates], 2 sectional titles printed on brown paper,
the final plate printed in red and black; 2 plates with silverfish holes, one plate cropped
at upper margin, few a little foxed; original green cloth, lettered and ruled in blind;
lightly worn in places; loosely inserted is a 29-page price list dated March, 1, 1908
and one ms. letter on printed stationery by the Maison Murat to a customer, dated
December, 12, 1907.

This fine trade catalogue includes a selection of life-size silver and silver-
gilt mesh purses and practical bijouterie designed in the prevailing French
art nouveau.

The first section displays every form of hand woven mesh purse,
something of a luxury at this period for no practical machinery had yet
been developed for mass production. Each of the designs include
decorative mounts on a particular theme including thistle, holly, niello
cherubs, horse chestnut and snowdrops. These are more evident in the
second section which illustrates a great range of paper knives, pencils,
brush sets, penknives, chatelaines, seals, compacts, scent bottles, needle
cases and boot hooks. One plate shows a selection of cigarette cases,
some with slightly risqué designs and three showing the new sensation of
women smoking.

No copy in OCLC.

63 SMITH, Alfred. TWENTY LITHOGRAPHIC VIEWS OF ECCLESIASTICAL EDIFICES IN
THE BOROUGH OF STROUD … with Short Notices appended to each Drawing. Stroud: J. P. Brisley,
1838. £ 950

FIRST EDITION. Large oblong to, pp. [viii], [40], with 20 lithographs on India pasted onto vélin paper, errata slip loosely
inserted; preliminaries a bit dusty and with dog-eared lower outer corners; otherwise only very lightly spotted in places only; original
printed wrappers, a little worn, lower outer corner of front wrapper torn away; front wrapper inscribed by C. S. Fortescue of Shepworth,
dated December 1838, dedication leaf signed by the artist.
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A rare copy of this unusual topographical work.

The fine pencil lithographic views churches in Stroud and the surrounding villages on the edge of the Cotswold
Hills were printed by Rowe of Cheltenham. Many of the building illustrated have been either demolished or
fundamentally altered since the 1830s. The descriptive text gives the population and capacity of each parish and
church and some antiquarian remarks and biographical notes of eminent people connected with each parish.

The print run of the work was certainly very small, as the list of subscribers contains 110 names, who ordered a
total of 115 copies, including the publisher and the owner of this copy.

Alfred Newland Smith (1812-1876) was the son of Daniel Newland Smith (1791-1839), Daniel was born at
Farnham in Surrey and worked as an artist in and around London until 1812, when he moved to Gloucestershire.
Alfred was apparently trained by his father. At the time of his marriage in 1838 to Catherine Gough of
Woodchester he may have considered the publication of the Twenty Lithographs as a way to increasing his patronage
in the area. Two additional plates, Painswick Vicarage & Rodborough Tabernacle were also produced at this time
but sold separately. It also appears that individual hand-coloured copies of all the lithographs were subsequently
produced & sold separately although we have not been able to trace any surviving examples Advertisements in the
Gloucester Journal (1840) & Bryant’s Directory (1841) show that he accepted commissions, particularly for
portraits, & also taught. He called himself simply Alfred Smith until about 1844, when he adopted the use of his
middle name. He died at his home, Sion House, Grosvenor Street, Cheltenham in 1876.

‘George Rowe (1796-1864), artist and lithographer, was baptized on 8 July 1796 at St Sidwell’s Parish Church,
Exeter, Devon, England, son of George Rowe and his wife Elizabeth. Brought up in Exeter, as a young man he
won much repute with topographical lithographs of resorts in Cornwall, Somerset, Devon and Sussex. He taught
drawing in Exeter where in 1828 he married a pupil, Philippa Curtis, the daughter of a major in the British army. In
1834 he moved to Cheltenham and practised as an ‘Artist and Drawing Master’, aided by his wife and later his
daughter. With George Norman, his partner in a printing and publishing business, he was also joint proprietor of
the weekly Cheltenham Examiner, first issued in 1839. At an exhibition he reputedly created great interest with his
demonstrations of the new ‘tinted’ style of lithography. He published Illustrations of Cheltenham and its Vicinity
(c.1840), and Rowe’s Illustrated Cheltenham Guiding (1845), interesting for its lithographed vignettes’ (ODNB).

Anderson p. 113; Austin, Catalogue of the Gloucestershire Collection p. 62; not in OCLC; COPAC lists only the British
Library copy. See James Dallett The Cotswold Artists Smith Philadelphia, 1959.

64 [SMITHSFIELD MARKET]. THE HUMBLE ADDRESS OF THE LORD MAYOR,
ALDERMEN, AND COMMONS OF THE CITY OF LONDON IN COMMON COUNCIL
ASSEMBLED. At a Common Council held the 13th day of March, 1682. Upon a petition presented by
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the inhabitants in and about Smithfield, taking notice that his
Majesty (upon application from the Court of Aldermen in behalf
of this City), had been pleased to order a stop to an intended
patent for a market near Albermarle-House, which (if it had
passed) would greatly have redounded to the Cities prejudice;
and upon consideration had of his Majesties grace and favour
therein vouchsafed to this his City, a committee was appointed
immediately to withdraw and prepare an address to be presented
to his Majesty from that court, who were Sir William Turner, Sir
James Edwards, Sir John Moore, aldermen; Sir Benjamin
Newland, Deputy Ayleworth, Deputy Hawes, Deputy Langham,
Mr. Charleton, Mr. Vernon, commoners, with Mr. Common
Serjeant, who … accordingly brought in the same to the
Common Council; which being there read was unanimously
approved of, … the tenor whereof is as followeth; London :
printed by Samuel Roycroft, printer to this honourable City,
1682.                                                                                  £ 185

FIRST EDITION. Folio, single sheet, dropped-head title, two woodcut city
arms, small paper flaw to edge and manuscript numeral at top corner.

As the long title suggest the traders at Smithfield were put out by the proposal of a rival cattle market situated near
Albermarle house on Piccadilly. The cattle market fell through and Albermarle Street and Bond Street rose in its
stead., and today another cattle market of sorts proliferates the area.

ESTC locates copies at British Library, Cambridge and Guildhall, Harvard, Huntington Chicago and Yale.

65 [STACKHOUSE ACTON, Frances]. SIX SKETCHES OF STOKE-SAY CASTLE, SALOP
[MSS. COVER TITLE] Printed by Day & Haghe Lithrs. to the Queen, c. 1840. £ 950

Oblong folio [28 × 39cm)] six lithograph plates; some foxing to final plate; original blue sugar paper wrappers, stitched as issues and
signed in lower right hand corner ‘Mrs Stackhouse Acton’; preserved in a modern cloth portfolio with red morocco label lettered in gilt

A delightful privately printed work
containing views of this part medieval,
part seventeenth century Shropshire
manor house.

Frances Stackhouse Acton was a British
botanist and keen amateur artist but
also importantly she started to record
important historical building and
encourage their preservation. In 1868
Frances wrote and published The Castles
and Old Houses of Shropshire for the
benefit of the Salop Infirmary and Ear
and Eye hospital and the present work
may also have also had a some
charitable purpose.

Since the death of her husband in 1835
Frances was independent and in the
fortunate position to give her time over
to writing on local history and
archaeology. The castle found in her a committed champion when she made an appeal to Lord Craven in 1853 to
save the buildings from utter collapse. Just over £100 was spent two years later on ‘Clearing out and securing Stoke
Castle,’ just enough to stabilise the site before they were more carefully restored by the next owner.

We have been unable to find a record of these prints in any public collection.
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66 STEAD, William Thomas. THE MAIDEN
TRIBUTE TO MODERN BABYLON. (The Report of the
“Pall Mall Gazette’s” Secret Commission.) London: Printed
and Published by Richard Lambert, at the Office, 2
Northumberland-Street, in the Parish of St Martin’s-in-the-
Field.

[bound with;] THE PALL MALL GAZZETTE, An Evening
Newspaper and Review. No. 6336 - No. 6347 & 6357, July 7-
July 17 and July 30, 1885. London: Printed and Published by
Richard Lambert, at the Office, 2 Northumberland-Street, in
the Parish of St Martin’s-in-the-Field. 1885.                    £ 850

Folio  pp. 16; [1], 2-16 and Pall Mall Gazette each individually paginated

[1] 2-16; bound together in contemporary green cloth, upper cover lettered in gilt.

A run of the Pall Mall Gazette including the follow up on the main
articles together with the specially printed ‘2d’ issue collecting the
story as issued in Pall Mall 6th-8th and 10th July under the lurid title
The Maiden Tribute to Modern Babylon.

The Eliza Armstrong case caused a major scandal in Victorian
Britain when it exposed how easy it was that a child could be
bought for prostitution. The uproar forced the government of the
day to pass the Criminal Law Amendment Act, 1885.

The eye-catching headlines and sensational prose style was in such demand that crowds gathered in front of the Pall
Mall Gazette offices fighting tooth and nail for copies partly as a result of W.H. Smith & Sons, the main distributor,
refusing to stock the publication.

The owner of this copy has marked in a few places ‘Private’ probably to stop the more sensitive or innocent
members of the family from reading it.

The story of how Stead having disclosed the full horror of child prostitution did not endear him to the legal system.
For his trouble he was given a prison sentence for not having asked permission of the father, who it turned out was
not the girl’s father, and further that he did not have a receipt for the transaction!

67 TAYLOR, Rev. Isaac. SCENES OF BRITISH WEALTH,
in Produce, Manufactures, and Commerce, for the Amusement and
Instruction of Little Tarry-at-Home Travellers, London: J. Harris, St
Paul’s Church-Yard. 1825.                                                      £ 485

SECOND EDITION. 12mo, pp. [4], 286, [6]; engraved folding map frontispiece
vignette on title-page, 84 numbered engraved plates on 28 sheets; original red roan
backed boards, rebacked to style.

A charming gazetteer, visiting town and country, and with 84 scenes of
rural and urban commercial scenes, including trades (Carpet Weaving [16]
Shoe-Maker [48] Jew Selling Pencils [65] etc.), views (Cork [79] Dublin
[80] London Docks [81] Gas Lights, Carlton House [84]).

‘In form this book differs from the others in the series, the information is
presented in dialogue form. using a frame story of a father who takes his
children on an educative our of Britain. Most of the illustrations were
drawn and engraved by the Rev. Isaac with some contributions by his son
Isaac jun.’ [Stewart, p. 381]

The Taylor’s of Ongar, in Essex, between them produced a great many
books for children. The sisters Anne and Jane were most famous for
Original Poems for Infant Minds, and their father Isaac for his Scenes of…
series, published by John Harris between 1818 and 1830, of which this is
one. Isaac Taylor (1759-1829) was also an engraver, like his own father,
and a non-conformist preacher.

 Moon 871; Stewart,Taylors of Ongar, A 40c
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68 [THOMPSON, Henry Yates] Editor.
FACSIMILES OF TWO “HISTOIRES” BY JEAN
FOUCQUET FROM VOLS. I. AND II. OF THE
ANCIENNETÉS DES JUIFS. Numbered Respectively
247 Français in the National Library of France, and 101
in in the Supplemental Volume … of the Catalogue of
Illuminated Manuscripts in the Collection of Henry
Yates Thompson, to Which is Added a Notice with 2
Photogravures of Four Photographic Facsimiles (By
Three-Colour Process) from Detached Pages from a
manuscript of the Fifteenth-Century of the “Faits des
Romains” (A Compilation by an Anonymous Writer of
the Thirteenth Century) as it occurs at the end of some
Manuscripts of the “Histoire Ancienne Jusqu’à César”.
London: Privately Printed [Chiswick Press: Charles
Whittingham and Co., 1903.]                                £ 250

FIRST EDITION, LIMITED TO 20 COPIES Two Parts:
Folio, pp. 10; 5 photogravure each with a facing leaf of letterpress; Royal
4to, pp. [2]; 4 coloured photograph plates, each with a leaf a facing leaf
of letterpress. Original buckram backed printed blue wrappers loosely
instead into a purpose made portfolio of a similar design with linen ties;
a few marks but a very fine and clean copy; inscribed on title ‘Arthur A
Bright Esq from H.Y. Thomson, March 28 1904.’

Fine reproductions including an account of the celebrated recovery of a lost volume of Foucquet’s Josephus.

‘Recognizing that a defective Josephus manuscript in his collection was the counterpart of one in the Bibliothèque
Nationale (MS fr.247) and later locating many of the missing illuminations in the Royal Library, Windsor, he gave
his book to King Edward VII so that it could be restored and presented by the king to the French nation; he was
made a chevalier of the Légion d’honneur for this imaginative benefaction which reunited two volumes by the great
French illuminator Jean Fouquet.’ [DNB]

EARLY CATALOGUE OF PAPIER MÂCHÉ ORNAMENT

69 [TRADE CATALOGUE] BIELEFELD,
Charles Frederick. ON THE USE OF THE
IMPROVED PAPIER MÂCHÉ IN FURNITURE,
IN THE INTERIOR DECORATION OF
BUILDINGS, AND IN WORKS OF ART. A New
Edition. London: Papier Mâché Works, No. 15
Wellington Street North, Strand 1850.

[bound with:] ORNAMENTS IN EVERY STYLE OF
DESIGN, practically applicable to the decoration of
the Interior of Domestic and Public Buildings and
intended for the assistance of the architect, builder,
upholsterer, and decorator Manufactured in the
Improved Papier Mâché … London, Published for the
Author, 1850.                                                   £ 1,100

Two works bound in one, folio, [380 × 280mm.] pp. 12 wood
engraved vignette of Papier Mâché Works on title engraved frontispiece
of Bielefeld’s ‘Saloon of the Pantheon’; pp. [2] title, 9, ‘Price list’ [1]
blank; 127 engraved or lithograph plates numbered 15-23, 25-128,
the engravings mainly by T. Kearnan; plate 24 was never issued.
original blind stamped green cloth; some minor damp damage to one
corner but generally a very clean copy.
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Bielefeld was at the forefront of the drive towards cheap mass-produced ornamentation for both buildings and
furniture, developing new machinery and techniques to supply a growing market of mainly middle class customers
unable or unwilling to pay for costly plaster or carved decorations.

Shirley Devoe records that the firm had ‘introduced paper panels that measured six feet by eight feet and were one-
half inch thickness. Perhaps Bielefeld’s most interesting product was a village of ten pre-fabricated houses, including
a nine-room villa.’ (English Papier Mache of the Georgian and Victorian Periods) 1970.

This catalogue demonstrates the increasing popularity of ornaments in Tudor, Neo-classical, Gothic and other
Revivalist styles here all available for the first time in different sizes and apparently at moderate cost. The
illustrations, almost 1,100 separate examples are given, indicate that a wide variety of bosses and patterns could be
ordered, though large panels, window cornices and runs of moulding are also included. Some are clearly generic
whilst others, such as a pair of capitals from the Choragic Monument of Lysicrates at Athens demonstrate clearer
historical precedent.

Bielefeld’s first published a catalogue dates from 1834-6, which was followed by an expanded edition of 1840 after
his move from Fitzroy Square to the Strand. The 1840 edition of the work comprised only 86 plates, however in the
intervening years Bielefeld has clearly substituted a number of plates with lithographs containing more
contemporary designs and added a significant number of new products and a price list at the end of the work.

See Devoe, S.S. English Papier Mache of the Georgian and Victorian Periods, 1971.

70 URE, Andrew. THE PHILOSOPHY OF MANUFACTURES: or, an exposition of the scientific,
moral, and commercial economy of the factory system of Great Britain … London: Charles Knight,
Ludgate Street. 1835. £ 150

FIRST EDITION. 8vo, pp. xii, 480; with engraved frontispiece; 1 folding engraving, 1 folding table, engraved illustrations and
tables in text, some foxing to title and frontispiece and folding plate common to many copies of the work: contemporary half calf , spine
with red label lettered in gilt, restored; bookplate of Edward Strutt, first Baron Belper (1801-1880), politician.

‘If Babbage’s workshop found its closest image in the calculating machine, Ure’s automatic factory was the image of
war. Ure several times alluded to the parallel. His preface spoke of the ‘bloodless but still formidable strife of trade’’,
(Maxine Berg, p. 201). Ure’s ideal was an
automatic factory: ‘the idea of a vast
automatum, composed of various
mechanical and intellectual organs, acting in
uninterrupted concert for the production of
a common object, all of them being
subordinated to a self regulated moving
force.’(p. 13).

The frontispiece and folding engraving show
the exterior of a cotton factory and the
interior of a power loom factory. Ure
describes and illustrates much of the
machinery to be found in different factories,
including the Teagle, a steam-driven lift. He
gives details of mechanical and chemical
manufactures. In the ideal factory, fallible humans should only oversee the work done by machines.

The third chapter is devoted to the topography and statistics of the factory system and Ure makes use of the
statistics of industry to draw sociological conclusions.

A large section of the book deals with the textile industry with illustrations and scientific descriptions of each raw
fibre and its manufacture. The third section examines the ‘moral economy of the factory system’, comprising
conditions, health and spiritual life of the workers, and the fourth the ‘commercial economy of the factory system’.

Goldsmith 29013; See Maxine Berg, The machinery question and the making of political economy, 1980, pp. 197-202.

71 WAY, Thomas Robert & WHEATLEY, Henry B. RELIQUES OF OLD LONDON - LATER
RELIQUES OF OLD LONDON - SUBURBAN LONDON - THAMES-SIDE & SOUTH
SUBURBAN RELIQUES OF OLD LONDON, London, George Bell and Sons, 1896-97-98-99. £ 550
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LIMITED EDITIONS, EACH ONE OF 250 COPIES SIGNED BY T.R. WAY. 4 volumes, 4to, [viii] 109 [3], 24 lithographs;
[viii] 109 [3], 24 lithographs; [viii] 116 [2], 24 lithographs; [viii] 110 [2], 24 lithographs; original publisher’s half ‘Art’ vellum over
decorated boards, spines ornamented and lettered in gilt.

A good set illustrating the fast disappearing historic buildings of London.

Thomas Robert Way (1861-1913), from 1880 worked as an assistant to Whistler by helping to print the latter’s
etchings of Venice. In his early twenties he regularly exhibited oil paintings and watercolours at the Royal Academy
and other leading galleries, but by 1895 had turned his attention almost exclusively to lithography. In 1896 he
published the first catalogue of Whistler’s lithographs, and later one of the best biographies of Whistler. He was an
accomplished lithographic draughtsman and tried to supplement his income by publishing his own lithographs,
many of which were drawn on transfer paper.

72 WEALE, John publisher. ATLAS OF THE ENGRAVINGS TO ILLUSTRATE AND
PRACTICALLY EXPLAIN THE CONSTRUCTION OF ROOFS OF IRON Intended to further
elucidate this particular Mode of Building with Iron for Public Edifices. London: John Weale, 59 High
Holborn, 1859. £ 225

4to, pp. [ii], 9, [1] blank; 15 double-page and folding engraved plates; a clean copy in the original wavy ribbed green cloth with printed
paper label on upper cover; bookseller’s ticket of ‘T. Fenteman & Sons. Theological and General Booksellers 15, Boar Lane Leeds’.

Although ostensibly described as a work to accompany and illustrate Weale’s octavo publication on roofs, the two
works in truth have only a tenuous connection. The one shilling octavo volume was wholly concerned with wooden
construction with no reference to iron roofs or the particular examples illustrated in the this quarto volume and
priced originally at 4s 6d.

Published as volume 124* of the Rudimentary Series, in what is arguably Weale’s greatest publishing success. ‘[T]he
series was ‘begun in 1848, which comprised more than 130 scientific and technical works, generally written by
eminent men, and usually published at 1s. per volume. Weale invested over £48,000 in the series during the thirteen
years before he sold it to James Sprent
Virtue, and the venture was a
considerable financial success, with
sales of some volumes reaching 40,000
copies by 1854’ [ODNB].

The roofs illustrated include ‘Enrepôt
des Marais, Paris; Passenger shed,
Rouen Railway, Paris; Strasbourg
Railway Station at Paris; Passenger shed
of the Great Station, at Liverpool;
Passenger Shed, over Joint Railway
Station, New Street, Birmingham; Iron
roof for Theatre, Buenos Ayres.

For this copy the printed label on the
upper cover has the imprint of ‘Virtue
Brothers’ but retains the distinctive
Weale Binding.
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‘WOOD’S FINEST ARCHITECTURAL COMPOSITION’

73 WOOD, John, the Elder. A DESCRIPTION OF THE EXCHANGE OF BRISTOL: wherein the
Ceremony of laying the First Stone of that Structure; Together with That of Opening the Building for
Publick Use, Is particularly Recited. Bath: Sold by J. Leake; C. Hitch, in Pater-noster-Row, London; and B.
Hickley, in Bristol MDCCXLV [1745]. £ 1,950

LIMITED TO 300 COPIES. 8vo, pp. [1-4] [4] ‘Advertisement’ and ‘Subscribers’ [5]-36 [2] ‘Advertisement’, 8 engraved plates by
P. Fourdrinier, of which 6 double-page; modern marbled boards, with printed label to spine; this copy appears to have been Earl
Cowper’s copy.

Although John Wood (1704-1754) is chiefly known for his work at Bath his finest building is generally thought to
be his design of the Exchange of Bristol.

Wood gives an account of the building together with information on the site, discussions with the town council,
alterations to his original plan and the festivities occasioned by the opening of the exchange. The work is finely
illustrated with plans, elevations, and sections of the work carried out by Wood.

‘The appointment [of Wood as architect] together with that of several prominent craftsmen from Bath, gave rise to
local resentment, and Wood failed to have his full scheme, centred on an Egyptian hall, accepted; but the principal
elevation of the exchange, a tauter version of the Queen Square design [Bath], perfectly proportioned and enriched
by Thomas Paty’s superb carving, it is arguably Wood’s finest architectural composition and one of the most
distinguished examples of English Palladianism. Its success led Bristol’s great rival, Liverpool, to commission Wood
in 1749 to design a combined exchange and town hall, a further development of the same scheme, the building of
which was supervised by his eldest son; following a fire in 1795 it was much altered by James Wyatt and John
Foster.’ [ODNB]

74 [WORCESTER DIOCESAN ARCHITECTURAL SOCIETY]. REPORT OF THE
PROCEEDINGS AT THE INAUGURAL MEETING, Held At Worcester on Thursday, the 26th of
January, 1854 Worcester: Deighton; Eaton & Son; and R. Child… 1854. £ 60

8vo, pp. 32, [4]; original printed wrappers.

The first publication of the society listing its objects, rules, members headed by the Bishop of Worcester’s report
and proceedings at the Inaugural meeting. Also an interesting check-list or ‘Desiderata’ on gathering information
and drawings in the diocese and ‘Libri Desiderati’ of work which member may which to give to the society with
suggested prices and suppliers.
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75 YOUNG, John. A SERIES OF DESIGNS, FOR SHOP FRONTS, and Entrances to Buildings,
Public and Private. London: M. Taylor. 1 Wellington Street, Strand [1835]. £ 1,750

4to, engraved ornamental title-page [plate 1], and 29 engraved plates [numbered 2-30]; contemporary green ribbed cloth backed drab
wrappers; a clean copy

The architect John Young worked for Thomas Cubitt, Decimus Burton and William Montague, City Surveyor.

His fine Regency shop fronts clearly show
what distinguishes this period from the more
serene and scholarly classicist Georgian era.
Generally more and more playful
ornamentation, curves not only as circle
segments, and ‘moving’ facades, i.e.
protruding and receding units enlivening the
street, the abundant use of cast iron
reflecting the progress of iron production at
an increasing scale, and larger shop windows
made possible by improved sheet glass
production.

Certainly the designs have more than a
passing reference to Sir John Soane’s
influence although heaven knows what
Soane would have thought of his style being
repackaged for such everyday commercial
use.

See Berlin Katalog 3897 and RIBA p. 1136 for the 1828 series; the V&A catalogue lists only the 1843 series; OCLC
locates copies in Cincinnati, Yale, Johns Hopkins, Oberlin College, University of Pennsylvania, and California
Polytechnic State University.

Volvelle from item 37. Hogg


